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Vertigo Dance Company, providing activities for evacuees at Kibbutz Kfar Giladi. Dancer: Noa Yisraeli. Photo: Ruth Ben David

Israeli dancers who have contributed to maintaining a status quo in
the number of dancers in the company.

Kamea company has now returned to rehearsing their bigger pro-
ductions "Wild Awake" and "Carmen Burana," with an endeavor to
resuscitate their performance agenda. Tamir stated that on the level
of artistry, dancing and virtuosity has grown in Kamea and that it is
shown by the support of international choreographers, such as Na-
cho Duato, Johan Inger, and others. Before the war, Tamir was col-
laborating with Adonis Foniadakis for Nia Daikis to create a piece for
a double evening. He had also been thinking about creating a piece
about human nature from a very dark aspect.

Unfortunately, as Kamea was preparing for the premiere of a new
revised version of "Carmen Burana" and an international tour with
Tamir's "Wild Awake" production, they were faced with having to re-
cast all the works and start again with a shortened, smaller cast, in
order to try and revive their artistic plans for the current season. They
lost all their income and their performance agenda for November
and December, which included international tours, such as a three-
and-a-half-week tour in China at all the main opera houses.

At this time, Noa does not feel the need to create a new piece for
Vertigo. Her past works such as "Mana" (which explores the attempts
of people to reconnect with themselves), and "Makom" (which could
be a spiritual refuge or a home and reflects on a world out of balance)
are very relevant and symbolic for now.

The Israeli Ballet has chosen more family-orientated performances
such as Snow White, Cinderella, and Serenade during this period. The
company's soldout performances of Don Quixote, featuring guest
ballet stars Marianela Nunez and Vadim Muntagirov, principal danc-
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ers from the Royal Ballet, planned for October at the Opera House in
Tel Aviv, were canceled. This was a huge disappointment and a great
financial loss for the company.

Current collaborations of the Batsheva with choreographers have
been put on hold due to the extremely difficult situation. It was a com-
plex situation to invite guest choreographers to work with Batsheva
before the attacks and the war now is certainly not the time. However,
all channels of communication with Batsheva's international projects
remain wide open. It is especially difficult for an internationally re-
nowned company like Batsheva to face harsh world antisemitic opin-
ion, but they are hoping to pull through and once again take their
place on international platforms.

Among the dance companies | interviewed there is strong feeling of
survival, not to surrender against all odds, and to keep dance alive in
Israel. | salute these artistic directors and their dancers for their ef-
forts, and as the saying goes "THE SHOW MUST GO ON".

Lynore Blum (dance educator) studied and danced professionally
in South Africa. Managed her own dance school in Rishon LeZion,
taught at the Bat Dor School of dance. Directed the school of dance at
the Tzahala Community Centre. Was a dance examiner for the ALLD.T
Organization. Managed the Israeli Branch for 25 years in addition to
training teachers. Organized intercultural dance exchange programs
and performances for young Israeli and South African dancers. Cur-
rently advising on the improvement of dance technique through the
dancer’s understanding of anatomy.



through the hostage deal arranged in November, was invited to one
of the performances. The audience, family members of the hostages,
and members of the Israeli Ballet were reduced to tears when Lea
stood up and spoke about her sister. The audience approached the
company to express their appreciation. The last performance in Hos-
tage Square was dedicated to Lea Lavie's cousin, Ossi Yaffe, whose
22-year-old son, Yuval Yaffe, was killed in action.

Dancing Onward

Dance in Israel has the smallest budget in comparison to other per-
forming arts, despite Israel’'s internationally recognized achievements
in dance. Tours on international platforms strengthen the local per-
formances which in turn contributes to their funding. In previous
years, there was always strong international support for Israeli dance.
Since the start of the war, pro-Palestinian demonstrations on a glob-
al scale, especially at universities in the US and Europe, have had a

quote Tamir, "we're trying to do well. We're wearing the hat we have
been given in this situation."

Claire and Lea feel that in their private capacity, the Israel Ballet re-
ceived tremendous support from colleagues abroad, but official sup-
port was rare. This is another case of the international dance com-
munity not wanting to publicly show support for Israel during this
war. People have been reluctant to pass comments on official social
media sites as well. Many planned tours of dance companies were
postponed until next season because the international climate is not
conducive for an Israeli dance company to perform abroad.

A few weeks into the war, it was time for the companies to rethink
their repertoire plans and consider the future. The war, the foreign
dancers who left the country, and the Israeli dancers who were called
for reserve duty, made it clear that dance companies had to make

Bat Sheva dancers and staff at "Bring Them Home" campaign in Kaplan Street Tel Aviv. Photo: Ascaf

great effect on anti-Israeli propaganda. This has been very evident
in international dance collaborations. Lior was surprised both on a
personal and professional basis by the reactions of her colleagues
from abroad regarding the situation in Israel. The company has long-
term relationships with producers, theatres, and agents in the field of
dance and she felt a lack of support from some of them. Their silence
has been very evident. Many were afraid to express their support but
understood the situation.

Tamir received many WhatsApp messages in the beginning of the
war and a few emails of support, which with time have dwindled. He
feels a little disappointed at the lack of support because Israeli dance
is greatly appreciated abroad, but he thinks that maybe many are
afraid to openly express their mind, opinion, and support, because
the overall nature and atmosphere in their countries are very much
against Israel and very pro-Palestinian. He says that if an "all-expens-
es-paid" international dance exposure (funded by the Ministry of For-
eign Affairs) would be held tomorrow, they would all be here to take
advantage of the situation. He thinks that we have to reconsider our
position in the world. There is not enough cultural budget to allow
more PR to have a better alliance with the world in current times. To

adjustments to their performance agenda. Adjustments were also
made to the company’s local plans because it was felt that certain
choreographies were not suitable during stressful times.

After October 227, the Batsheva Ensemble and Company started
working on their repertoire. Performances of "Virus" and the new-
ly revised "Anafaza" were replaced with "2019" and "Last Work," all
choreographed by Ohad Naharin. Members of the Ensemble were
chosen to fill in for the absent company dancers. "Kamuyot" chore-
ography by Ohad Naharin was a suitable choice for audiences during
this period (this work is only performed by the Ensemble). It breaks
away from the traditional theatre and liberates the audience and is
suitable for families, and so the company traveled to different areas
in Israel to perform this piece for the evacuees. Minor changes were
made to the piece to accommodate the sensitive atmosphere of the
people affected by the horrors of war. The dancers of the Ensemble
were given instructions on how to approach their audiences. The
company and the Ensemble have been joined together and are cur-
rently operating as one unit.

As was the case with most Israeli dance companies, Claire also had
to make huge adjustments in the recasting of dancers for upcoming
ballet performances. They were very fortunate to receive three new
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months. These political differences were set aside after the Black Sab-
bath Attacks. There was a growing feeling of unity and determination
to contribute and volunteer. Reserve soldiers returned from their ad-
ventures abroad with a feeling of duty and nationalism to serve and
protect their country and its citizens. People of all ages who no lon-
ger served in the army volunteered for army duty. The war brought
a huge volunteer spirit and the Israeli people were literally running
the country, especially in areas that the government did not address.
One of the urgent needs was manpower for agriculture purposes be-
cause many of the foreign workers had left. People started to help
with the picking of the avocados and tomatoes. There was a lack of
workers throughout the country in many fields. For example, I live in a
small settlement in Israel. We started to collect donations of food and
clothing for the evacuees. Our settlement started a food campaign
for the feeding of soldiers. To our amazement, a builder who had just
completed the building of a new apartment block intended for selling

ni, Vertigo's marketing director, together with the rest of the team,
has been very active in this area and has initiated many outreach
projects. A show was created which included excerpts from the com-
pany's repertoire involving discussions and activities with the audi-
ence. The company returned to perform in theatres last month. Noa
has had to be extremely flexible in rearranging repertoire works ac-
cording to the availability of her main dancers.

It was also important to perform pieces that suited the mood of the
people. Kamea made a decision to involve dozens of different activi-
ties. The dancers mainly worked with children. Dalit Dolev Abuav, a
senior lecturer for movement and dance education, was broughtin to
give the dancers the necessary information on how to approach the
children who were suffering from trauma. This included sessions on
how to interact with these children without them feeling threatened
by using a psychologically attentive and therapeutic approach. Danc-

Workshop for company dancers given by Dalit Dolev Abuhav on how to engage children in movement and dance with the sensitivity and skills needed in this period

provided free housing in his building for displaced families.

The spirit of volunteerism and the desire to help also poured over to
the dance companies, in the form of aiding agriculture, and holding
special performances and activities for evacuees. Staff members of
the management of Batsheva volunteered to pick fruit on the kibbut-
zim and farms near the Gazan border. The company also took partin
the "Bring Them Home Now" movement and march.

Noa Wertheim realized that Vertigo had to start activities that would
contribute to Israeli society. They reopened their Eco Art village and
offered free Tai Chi classes to the general public, while she and her
team felt a responsibility to provide people with a comfort zone and
an opportunity to communicate through contact improvisation and
movement therapy: "movement is healing." Noa's sister Rina, the assis-
tant artistic director of Vertigo, also runs workshops called "Imi" (which
explores the connection between body and soul), opened her group
to the community. Group activities were arranged for both parents
and children. They kept their dance school open in Jerusalem (initially
classes by Zoom), all with a strong belief in therapy through movement.
Vertigo started providing workshops and performances all over the
country to communities and evacuees affected by the war. Sivan Alo-
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ers were sent to places throughout the country to perform and give
workshops where evacuees were being hosted.

It was decided to do something for the Beer Sheva community and
so performances were arranged. The company performed a work
called "Kumzitz" (a work that is designed for an intimate location, set
in a 360-degree ring concept), and is a celebration of tradition and
ritual expressed in both national dance language and music. This was
very meaningful to audiences who responded positively. This was fol-
lowed by the performances of "Dance Dance Dance" for children and
families. The company performed to full houses at their home theatre
called "Kamehameha." Following these performances in Beer Sheva,
the CEO of the Herzliya Center for the Arts asked Kamea to do two
performances. The show was adapted to interact with the audience.

The Israel Ballet gave four performances at the so-called Hostage
Square (near the Tel Aviv Museum of Art). Wearing "Bring Them
Home" t-shirts, they performed the end section of the "Black Swan,"
dancing on a very hard street paving surface in non-ideal ballet con-
ditions. Lea Yannai Mor, dancer, curator, and producer, whose sister,
Moran Stella Yanai, was held in captivity and subsequently returned



The Israel Ballet, "Bring Them Home Now", dancers: Ludvig Ispiryan, Victoria Dorodny, Vladimir Dorohin,
photo: The Israel Ballet

had been called to action by the army. They were in a surrealistic
situation of having to change back and forth from army uniforms to
dance costumes. After a few weeks, some of the foreign dancers re-
turned as did the dancers from reserve duty.

In the early days after the attacks, Claire Bayliss Nagar kept in contact
with the dancers of the Israel Ballet who remained in the country, giv-

ing each one emotional support by chatting
on a one-to-one basis on Zoom. Most com-
panies started to offer Zoom classes to danc-
ers. The Israel Ballet included foreign danc-
ers who had left Israel in their Zoom classes.

Batsheva resumed morning company classes
and opened their classes to freelance danc-
ers and dancers from other companies (who
were not yet able to operate) with the object
of sharing studio time. The Israel Ballet re-
sumed company classes three weeks after
the Black Saturday. Kamea decided to bring
the remaining dancers back to the studio as
soon as possible. Tamir personally contacted
everyone, "Dance is food for the soul and it's
our duty to bring food for the soul to and
for the people." Vertigo decided to continue
against all odds. So, to the amazement of the
dancers, they were called back to the studios
soon after the Saturday attacks. Using a gen-
tle approach, Noa brought them back to the
studios by emphasizing that connecting the
body and soul through movement and dance
is part of the healing process.

In a small country like Israel, you can always
find a friend or relative in common, and
many people know someone who has been
murdered or kidnapped. For example, Ella
Naveh, the director of the Batsheva school
and who comes from the Gaza border area
had her personal grief to contend with and at
the same time had to give support to the stu-
dents of the school. Ori Kroll, assistant to the
artistic director, lost her friend at the Nova
music festival.

One of the dancers of the Israeli Ballet, May
Uzi from Kibbutz Kissufim near Gaza, was
caught up in the attacks with her family and
spent many hours in their safe room, pro-
tecting themselves from the violent deeds
of the Hamas terrorists who had run on a
rampage on their Kibbutz. To the relief of the
company and staff, May and her family were
rescued by the Israeli Defense Force on the
Sunday after the attacks. She and her fam-
ily were evacuated to a hotel in the southern
city of Eilat; she was determined not to sur-
render to the difficulty of her situation and continued to do company
Zoom classes from the balcony of her hotel room.

Coming Together

Before the Black Sabbath attacks, there was political discord amongst
the people of Israel as well as the government. There was a huge divi-
sion in political beliefs and there were ongoing protests lasting ten
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Israeli

Companies in the

Dance

Wake of October 7th
and the Gaza War

Lynore Blum

Imagine waking up on a Sabbath morning to a murderous rampage
on Kibbutzim, settlements, and towns within the borders of Israel,
and to the killing of hundreds of young Israelis celebrating in the Nova
music festival. | never thought that people could inflict such atrocities
on women, children, men, and the elderly.

As a veteran in the dance profession, | wanted to find out how profes-
sional dance companies managed to operate during this time and
how the war has affected their performance agenda, both locally
and internationally. | spoke with the artistic director of the Kamea
Dance Company Tamir Gintz, artistic director of the Batsheva Dance
Company Lior Avizoor, artistic director of the Vertigo Dance Compa-
ny Noa Wertheim, and with the artistic director of the Israeli Ballet
Claire Bayliss Nagar and the company's chief executive Lea Lavie. |
also tried to investigate the situation of the Kibbutz Contemporary
Dance Company. The company is situated on a Kibbutz in the North
of Israel. Due to the firing of rockets by Hezbollah from Lebanon and
Syria, which started soon after the Black Sabbath attacks, commu-
nities in the North of the country on the border with Lebanon and
Syria were forced to evacuate their homes, just like the residents of
the Gaza border areas. It is estimated that a total of around 500,000
Israelis from both the Northern and Southern areas of the country
have been evacuated. The Kibbutz Dance company has been affected
more than any other Israeli dance company; however, their represen-
tatives did not want to be interviewed at this stage.

October 7th and the Days to Follow

Noa and her husband Adi were made aware of the Black Saturday at-
tacks when they were woken up by their son on that Saturday morn-
ing, informing them that he had been called back to the army and
something awful was happening in the country. The Vertigo Dance
Company founded by Noa Wertheim and Adi Sha'al, has a school in
Jerusalem and a training center in an Art Eco Village on Kibbutz Nativ
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Halamed Heh in the scenic Emek Ha'ela valley, which is a 50 minutes’
drive from Jerusalem.

The Kamea Dance Company is based in Beer Sheva, the so-called
‘capital of the desert, about 45 kilometers from the Gazan border.
The city has been subjected to hundreds of rocket attacks, yet, when
the attack on the Black Saturday occurred, The Kamea Company was
taken by surprise, like the rest of the country. Terrorists infiltrated all
the borders in the South of Israel and reached a proximity of 15 min-
utes from Beer Sheva. Being the son of Holocaust survivors, Tamir
Gintz, the company's artistic director, was personally affected by the
massacre. He felt lost and scared. It affected him as a Jew. So many
people who are close to him lost everything. He was reminded of the
horror stories from the concentration camps. Apart from the huge
shock of what happened in the country, Tamir realized that there
would now be a huge setback in artistic work. He was faced with the
challenge of how he would be able to keep the company alive and
survive throughout this crisis. "l was faced with having to nurse, sus-
tain, and take care of the dancers' mental health, their emotional con-
dition, and physical health."

One of the problems facing the dance companies was the departure
of foreign dancers and male dancers called up to reserve duty. Is-
raeli dance companies, as with many dance companies around the
world, rely on foreign dancers to fill their quota. As expected, most
of the foreign dancers left the country. Kamea's foreign dancers that
left comprised more than half of the company and according to Lior
Avizoor, many of the foreign dancers of Batsheva left Israel because
their families were very concerned about their safety. The Israel Bal-
let experienced the same. An exception is Vertigo Dance Company,
where their two foreign company dancers remained in Israel despite
their parents' concerns regarding their safety. The manager of the
Batsheva Ensemble, Idan Porges, had been called to army service
and had been absent from the Ensemble for over 2 months. Six male
dancers of the Israel Ballet and two from the Vertigo Dance Company





