Sandra Bloch 1172 N1T10

They wanted to have fun and instant results and weren't really interested in
going through the tough process required. But | actually enjoyed teaching
and imparting knowledge, breaking down the work and methodology
going from A-Z with students. And eventually they came to love ballet.

Well-known Raanana personality Zvia Brumer is a former prize-
winning dancer and choreographer. At the advice of her doctor, she
started to dance at the age of 5 in order to build stamina and heal her
muscles due to damage caused by illness. Qualifying as a teacher of
the South African Dance Teacher's association (S.A.D.T.A) in 1967 she
opened her first dance school in Johannesburg, where for nine years
she successfully trained students. Zvia's decision to come on Aliyah in
1976 was based on the agreement with her then Israeli husband that
their 3 sons would grow up as Israelis.

As founder of the Raanana Dance Center In 1979 Zvia recalls how
she began teaching in an abandoned post office. Conditions at the
time were often overwhelming, the language barrier and not having
any friends or family around to help with her small children. One day,
bumping into the mother of an ex-student from South Africa who told
her that her child was not coping with Aliyah, Zvia realized that her
own need for continuing with dance and the lack of it was part of the
problem. Starting with five students, teaching them Tap, Modern and
Jazz she landed up with 165 students by the end of the year creating
a new challenge there was a lack of funds for better premises.

After a successful tour to South Africa in 1984 with her students
which brought a lot of publicity for the town both locally and abroad
as well as other achievements, her private studio of 10 years, became
an official part of the Cultural Department of Raanana Municipality in
1989, with Zvia as the Director. With a strong passion for community
work and the belief that dance is the birthright of every child, the
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center not only catered for the training of professional dance artists,
but also grew into a welcoming home for many new immigrants.

In 2002 Zvia was awarded the Telfed Barney Marks award for her
spirit of volunteerism and contribution to Israeli society, in 2007 she
received recognition by The Israel Dance society for her contribution
to Tap Dance in Israel and in 2016 on International Women's Day
Raanana paid tribute to Zvia by saluting her for her outstanding
initiative and creativity. Amongst many others her work includes
special choreographies for the Ministry of Information, Raanana
Symphonette Orchestra and television.

A product of South African teachers, Melanie Berson is well known
for her contribution to dance students for her contemporary and
technical knowledge. She started studying dance with South African
Zvia Brumer and Philis Waldbaum and later in Bat-Dor in the 1980s,
was a dancer in Batsheva and then became rehearsal director in
1992 under the artistic directorship of Ohad Naharin. She moved on
to become a freelance rehearsal director and joined the Jerusalem
Academy for Music and Dance in 1999 where she teaches, modern
dance, methodology, choreography, and repertoire. She also taught
at the dance department at Ironi Alef in Tel Aviv for seven years.

Now Associate Artistic Director of the Jerusalem Ballet Company,
Martin Schoenberg is both excited and terrified at the prospect of
influencing dance in Israel. In contrast to those dancers and teachers
who wanted to escape apartheid, there are those who tried to
contribute to post-apartheid South Africa only to feel rejected by
the ANC's policy of using art as a political tool. In the early 1990's he
discerned an attitude that “Black bodies were not built for ballet.” He
was very much against this and decided to prove everybody wrong.
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“| started to teach in a Black township outside Cape Town. Having
returned from Europe as a white, Jewish, male dancer, | was laden
with guilt about living in apartheid South Africa,” he remarked. He then
devoted himself to teaching Black and mixed-race (Colored) children
in townships, at black schools, and significantly at a primary school
in Johannesburg, which was the first school with white teachers and
black students - an absolute revolutionary change.

With South Africa burning at this time, he was very passionate about
keeping kids out of the townships, giving them an education, feeding
them and getting them off the streets. Martin produced performances
for his first South African black dance group, “Ballet Theatre African”.
He was on the board of the National Arts Council for five years,
worked with the Israeli embassy as a liaison for all cultural levels and
moved to Cape Town where he had a studio called “The White Box".
It was completely different to his other company, preparing students
for overseas dance companies. But post-apartheid the ANC has a
policy of denigrating all Eurocentric art forms and to use the arts as
a political tool for their social engineering. After having had first-hand
experience of this issue and feeling that he gave everything to the
black community in South Africa, he felt he should rather have put
his energy and talents into the Israeli dance community. Martin has
thus chosen to “write my third act” in Israel and came here a year ago.
Confronted daily by Israeli culture, teaching students from the age of
14, he attempts to create an atmosphere of discipline and structure
in the classes. I believe in structure, seriousness, discipline. Children
crave this. They take me seriously and thrive under this framework.
They are coming to class to work, not to play games. And they love
it...”

Liesl Beck is one of Israel's leading Jazz and Musical Theater dance
teachers and choreographers. In the mid-90s, as apartheid was being
dismantled, Liesl Beck from the small South African coastal town of
East London, formed a multiracial company called Implosion. Not
being Jewish, there was never a thought of her ever coming to Israel -
until she met her future Israeli husband, prominent Israeli tap dance
teacher Yuval Beck, at a course he was giving in 1999...and followed
him to Israel with her young daughter.

It was here that she found her direction and developed her style
of jazz and musicals, based on experience in New York where she
took courses in tap, jazz and
musicals. This culminated in the
growth of a new generation of
jazz dance in lIsrael, something
she believes she could not have
been achieved in South Africa.
Her legacy is her students, she
says:

Parents have told me that through
my methods involving discipline
and self-challenge, I've changed
their child’s life for the better.
| believe they learned from my
positive approach. In the early  Liesl Beck 72717
years, | never refused any work,

and taught jazz, tap and musicals. | was hard on myself, and never gave
up on my creativity.

Her contributionto danceinlIsrael has emerged from her philosophy of
hard work and dedication. Her daughter, Tayla Bedser who, following
in her mother's footsteps, is
currently teaching musical jazz
and dancing professionally with
Mayumana, one of Israel's most
exciting dance companies, and
in the new Chicago stage show.

While Israeli  culture was
somewhat foreign to white
teachers who had to adapt and
change attitudes, the many Black
dancers and choreographers
who came to Israel on contract
or seeking work, felt far more at ~ Londiwe Khoza iz miT
home in the Israeli environment.

They suffered less culture shock and felt totally accepted. The
environment is far less formal, more community-and family-oriented,
people felt more directly connected by a common purpose, much like
the life in South Africa's Black townships. Such was the experience of
Londiwe Khoza who came to Israel in 2016 to audition for Batsheva
and to learn the Gaga method taught by Ohad Naharin, Israel's leading
contemporary dance exponent. She had intended to stay for a year
- and is still here with the company coming from a ballet discipline to
Ohad's innovative Gaga technique, which is currently sweeping the
international dance world.
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Israel - in the middle of a war. She said: “They were confused: You're
South African! What has the war got to do with you? | couldn’t explain
it to them. | said it's because I'm Jewish. They found that a little bit
difficult to understand.”

In October 1973 Silvia came to Israel as a volunteer during the Yom
Kippur war, performing for the soldiers in hospitals and at the front.
This experience led to her decision to return to Israel as a new
immigrant in 1975. Since her Aliyah she created 5 solo programs
performing all over the country and, in 1977, established her Spanish
Dance School in Israel and, soon after, her Israeli Spanish Dance
Company, training all the well-known names in Israeli Flamenco."?

Today, Silvia continues to teach and direct in her School where
her syllabus is recognized and approved by the great Antonio “El
Bailarin”."® Her greatest pride, she says, is to see a student dancing

Sally-Ann Friedland
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in her style...even if she has never met the student. “It means that my
legacy has been passed on through teachers | may have taught who
have since opened their own studios, passing my methods and work
to the next generation...”

Political activism can be a great stimulus to creativity. With the massive
wave of political demonstrations taking place in Israel, Sally-Anne
Friedland has decided to highlight the diversity of Israeli society,
through the creation of a new piece of choreography she has titled
“Zebra". The name is suggested by the black on white, or white on
black, of this unique, hybrid animal which also honors her roots in
Africa. Sally-Anne, now in her 70s, performs in the piece.
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Her involvement with Bat Dor goes back to 1976 when the company
came to South Africa. Apart from performing, they held auditions, in
which Sally-Ann succeeded and was accepted into the company. She
danced with Bat-Dor from 1979 until 1980. Since then, she's had an
independent career in creating and dancing and as a teacher and
performer, taking small groups to do performances at schools in the
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mornings to give all the kids “a bit of culture” and exposure to the
life of a choreographer and a dancer under the auspices of Omanut
I'Am.’%'> Her lifetime work recently won her an Israeli Emmy award.

Among those who came to Israel to get away from apartheid, was
Lynore Blum, a dance educator, producer, choreographer and
examiner - daughter of Thelma Isaacs who founded the Association
of International Dance Teachers (AIDT) in South Africa in 1965. This
organization provides training for student dancers and teachers on a
syllabus basis, and today has branches all over the world. Thelma was
Lynore's teacher, mentor and partner in a myriad of dance endeavors
both in South Africa and Israel. On her visits to Israel, Thelma helped
Lynore teach at Bat-Dor school and decided to make Aliyah in 2008
at the age of 82. Lynore said:

She had one central principle: Just get on with it! Excuses and complaints
didn't wash with her. Get over it, get on with it...that was her belief. Dancers
are disciplined, creative survivors she believed - ‘put us on a desert island
and we'll create something!’

Lynore, from Brakpan near Johannesburg, danced professionally in
South Africa and also ran a youth ballet company. At some stage, she
recalls, after her two children were born, the family decided to make
Aliyah.

We needed to get away from the apartheid regime. This was in 1987. |
arrived in Israel as an unknown but after being in the country for just three
weeks, word got out that, in addition to other disciplines, | could teach
tap...and the word spread like crazy.

Over the years she became involved in many aspects of teaching and
producing dance in Israel, eventually becoming an examiner for the
AIDT. Lynore opened the organization in Israel in 1988 and ran it for
25 years until 2014, while running her own studio and teaching for
Bat-Dor. She was also very involved in intercultural youth projects
between South Africa and Israel.

| took groups of young Israeli dancers to South Africa, and we used to
g0 Into the townships in Soweto - to art schools, to do workshops and
produce performances. This was a very, very interesting project and ran
between 2000 until 2010. [...]. | believe it exposed dance students to many
other styles of dance; gave them a wider horizon. | also took students to
summer courses and workshops in New York, and competitions in Europe.

She says that living in Israel has been a creative experience for many
former South Africans.

We were conifned there: if the syllabus said ‘do it this way’ that's what you
did. When we came to Israel, suddenly we were in a different culture - a
culture that encouraged questioning and challenging the existing rules.
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[...]. That's the culture here..we could open up; we gained exposure and
opened our eyes to new and different opportunities. South Africans had
to be much more creative in their teaching of dance once they made
Aliyah [...]. This is what SA teachers learned from their Israeli students - to
question, to challenge, to change old ideas and traditional methods.

Teaching at her own dance studio and at the high school of the
Jerusalem Academy of Dance from 1989 to 2017, Pat Needleman felt
that she was changing children’s lives and building character by also
teaching about life and attitudes discipline and the value of what we
were doing. “My aim was to make them better people; to have better
values through dance and trying to make them better human beings.
As well as lovely dancers.”

For Pat a major influence in her life was her black nanny. “She always
told me as a child that it didn't matter if she was black, she was a
human being and you have to give respect to all human beings,
no matter their color. I've never forgotten this and have taken it
through my teaching.” She recalls that at the height of apartheid,
she had planned to perform a pas des deux with a black dancer at
Wits University in Johannesburg. “Rumors about the performance
got out, and we were told that the police were going to raid us. We
were forced to change the choreography to ensure that the black and
white dancers didn't touch each other!” Although she didn’t consider
herself a “radical” activist, she joined marches against apartheid and
decided to leave South Africa for Israel in 1975.

In Israel, Pat experimented with technique to grow more and to
develop beyond the rigid RAD syllabus, although this was a necessary
and sound foundation.

I came from a syllabus orientated background but tried to think out-of-
the-box. This is very much the South African teachers experience. They
could stick to this world and not look beyond it, or they could use it as a
springboard to develop themselves as teachers and find new dimensions
and dynamics within dance technique. This is what | have tried to do as |
moved pure classical to Neo classical choreography.

In Israel Sandra Bloch had a sense of freedom which she never had
in South Africa. “The proof is that | came for one year and stayed
for 351" Sandra studied in Pretoria and Johannesburg danced in
Zimbabwe for six months and then returned to South Africa to join
PACT (Performing Arts Council of the Transvaal) from 1976 to 1988.
However, she wanted to experience the modern contemporary
dance world and moved to Bat-Dor as a dancer for a year in 1988.

| thought that by working with companies in Israel | would develop and
grow as a dancer and as a human being - very important for a dancer to
retain and grow your inner self[...]. In south Africa we were completely cut
off from developments and had no exposure to how it was growing and
changing, but we were very competent in the classical ballet techniques,
and could contribute this knowledge, methodology, technique... instilling
a love of ballet.

It was sometimes difficult for Sandra to teach classical techniques to
Israeli kids.
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affectionally reviewed Bat-Dor and edited the book Bat-Dor: A Tribute
to Jeannet Ordman (1990).” The Bat-Dor school was then managed by
another South African, Sheila Levy from 1967 to 1982. When Sheila fell
ill, Jeannette appointed Rosaline Kassel take over management of the
school in Tel Aviv until it closed in 2000. The Bat-Dor school provided
quality dance training from early childhood to a professional level and
taught classical ballet and modern dance with many guest teachers
from abroad being invited to teach and choreograph. Jeannette also
allowed free use of its studios to promote the development of ballet
and all RAD examinations and teacher’s courses in Tel Aviv were held
there.

At the initiative of Aliza Wolf, a student at Bat-Dor, an extension of
the school was established in Be'er Sheva in 1975. The Baroness and
Ordman supported the branch and also sent teachers there. The
branch offered scholarships to boys from the surrounding moshavim
and kibbutzim who wished to dance. Some of the best Israeli male
dancers and choreographers came from the Be'er Sheva area. On the
basis of the school, in 2002 Daniella Shapira and Tamir Ginz formed
the Kamea Contemporary Dance Company.?

The immense contribution made by Jeannette Ordman - and
her supporting cadre of former South Africans, Barry Swersky,
Sheila Levy, Rosaline Kassel and others - to dance in Israel, her
determination, drive and talent, created a pool of young Israeli
dancers, choreographers and teachers, schooled in classical ballet,
enhancing modern dance. Israel today is renowned for its creativity
and originality in contemporary dance which is underpinned by strong
technique. Veteran teachers, most of whom studied at Bat-Dor, have
passed on their knowledge to the next generation of dancers.

Rosaline Kassel is known as an exceptional ballet teacher. She is
a mentor for most ballet dancers and teachers in Israel and has
produced many professional dancers who have been accepted into
international ballet companies. Tough decisions are very much part
of Rosaline Kassel's life. At the age of 15 she was a soloist with the
first Ballet Company ever to be formed in South Africa called the
South African Ballet Company under Frank Staffs direction.’ Later
soloist with the Johannesburg city ballet. After getting married, she
taught ballet and entered students very successfully in festivals
and competitions and became the head of the Western Transvaal
Cecchetti Association. In 1977, the decision was made to come to
Israel for a year’s trial. When the year was up, she found a position
at the Israel Ballet, as Ballet Master for the company and its school.
She then joined Bat-Dor in 1982 and 18 years later she was still here,
working with Jeanette Ordman, and running the Bat-Dor school.

Working with Jeanette, she says, taught her stagecraft, respect for
all aspects of behavior on and off the stage...and paying attention to
even the smallest detail.

It was important for Jeanette to always have an older dancer on stage
with a younger dancer; she insisted on perfecting curtain calls - they were
very important to her; as were costumes which had to be absolutely 150
percent perfect. [...]. My expectations from contemporary dancers are
different to what | expect from ballet dancers. They’re not going to be
ballet dancers, but the ballet is an important basis.
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At 80 Rosaline is still teaching once a week at the Batsheva school and
at the prestigious Ironi Alef dance department high school in Tel Aviv,
and also at a private school. Discipline, she says, is the key. She quips
that she's something of a “Unicorn”:

When I'm in South Africa I'm an Israeli... when I'm in Israel I'm a South
African. | love both countries. They have each made me what | am today.
I'm overwhelmed at what I've been able to give my dancers and that I'm
respected as a mentor of ballet and contemporary dance in this country.

It was her contribution to dance which earned her an Israeli Emmy
Award in 2015, the first person not born in Israel, to receive this
award. Her legacy she hopes, is that the people she has taught will
continue to teach with great love, with discipline, with respect to the
ballet tradition but to be true to their own personalities; to have the
freedom to be artistic and not to be crippled and bogged down with
technique. “Artistry is very important. [...] When | go | want everybody
to dance on my grave, not to cry,” she added.

A spontaneous decision to catch an unintentional flight was what
brought South African born Shelley Sheer to Israel. Deciding not
to accept a position she had just successfully auditioned with the
Stuttgart Ballet company and not wanting to hang around in Germany,
Shelley took the first flight out landing her in Israel.

Shelley's professional career began after completing her dance matric
at the Johannesburg Art School. Being accepted to perform with the
renowned Classical Dance company P.A.C.T, she was soon awarded
roles as principal dancer. Arriving in Tel Aviv, Shelley joined the Israel
Opera under the direction of Edis de Philippe. Seen by Jeanette
Ordman, she was offered a contract to join the Bat-Dor Company.
Before accepting the offer, she took the opportunity to perform as a

principal dancer with the Theater Wien in Vienna, 18 months later she
returned and joined the Bat-Dor Company as soloist.

Running parallel to her work as a dancer she opened studios in Savyon
and Ra'anana where she taught RAD. It was meeting with Swedish
teacher Jean Getters Zetterberg, that broadened Shelley's approach
to teaching giving her a new perspective to her classes. After three
years with the company, for personal reasons, Shelley returned to
South Africa, where she joined N.A.P.A.C Classical Dance Company
as principal dancer. Returning to Israel in 1975 Shelley performed
with the Moshe Efrati's Kol Demama dance company. She returned
to Bat-Dor were shortly after she was invited by the Batsheva artistic
director Paul Sanasardo to join Batsheva Company She remained
with this company as principal dancer for 15 years where her role
also included rehearsal director, and then artistic director for a
year, acting as the bridge between the artistic directors David Dvir
and Ohad Naharin. Amongst her awards as a dancer are the “Yair
Shapiro Award”, the “Cylinder Award” and in 1982 was awarded the
prestigious Kinor David for best female dancer in Israel.

For 32 years Shelley dedicated herself to successfully building a dance
school at the Matnas in Eilat She also set up the dance department
for “bagrut” (matriculation) students at a high school in the town, in
her retirement she continues to mentor the teachers and students.
She says:

Shelley Sheer MY
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I hope | have opened a small window for my students to experience the
wonderful creation of the art of dance. Would | do it all over again, make
the same choices? Absolutely!

Commander of the Order of Civil Merit is the decoration bestowed
by King Juan Carlos I of Spain in 2008 in recognition of Silvia Duran's
contribution to the Spanish nation and to Spanish culture.*® Born
into a family of musicians in South Africa, she was by the age of 12
an accomplished pianist when she saw the great Spanish dancer
Antonio “El Bailarin” in Johannesburg. There and then she decided
on her future, and, after studying Spanish dance and classical ballet
in South she journeyed to Spain. There she studied with the great
teachers of the day'' and performed as a soloist all over the world
with the foremost Spanish dance companies: Antonio, Luisillo,
Fernando Belmonte, Paco Ruiz, Carmen Rojas and “Expotur” the
official representation of Spanish Culture together with Jose Antonio.
She performed as soloist at the famed Tablao Flamenco Café de
Chinitas in Madrid at the side of the most famous flamenco artists.

On October 6 of that year, Sylvia was searching for a crit of the show
in which she had performed with Spanish gypsies, when she saw the
headlines that the Yom Kippur War had broken out. Her Spanish
colleagues could not understand why she was so desperate to get to
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The Influence of

South Africans

on the

Israeli

Dance Scene

Larry Butchins & Lynore Blum

Why this article?

| believe that many good things happen by chance, and that was
the case when | met Lynore Blum. | innocently asked: “What is your
connection to the world of dance?” because | knew her name as a
contributor to the magazine “Dance Today”.

When she told me about her and her mother’s work, that she made
Aliyah from South Africa, | realized that my knowledge about the
contribution of this community to the world of Israeli dance was
lacking. | actually asked her to do some research and that | would
be happy to publish her article. | believed she was the right person
to do this research, as someone who understands both the dance
world, the mindset and the character of South African immigrants.
To my delight, she agreed, and she has done justice to this hugely
signiifcant contribution to Israeli dance.

Ruth Eshel, Editor in Chief of Mahol Achshav - Dance Today
Magazine.

South Africans in Israel are generally known as an extremely
successful and influential community. South Africans lead in many
fields: industry, business, medicine, academics, the arts - they've even
had a politician or two, Abba Eban? being one of the best known. This
is @ community which, despite its relatively small size (about 25,000),
certainly punches way above its fighting weight.2 But one area which
has not really gained much public recognition, is dance: where the
influence of South African dancers and teachers has actually been
immense.
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Why are South Africans considered successful, or at very least
prominent, in most areas in which they are involved? Most people
would answer that South Africans are hard workers; they are
disciplined and driven to achieve objectives; they are management
oriented, know how to plan and organize, and how to motivate others
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to get the best out their teams. It is with South African dancers and
teachers in Israel, according to a doyen of the dance community in
Israel, Barry Swersky, former General Manager of the Bat Dor Dance
Company from 1970 to 198823

I have a theory - South Africans brought discipline, management expertise,
respect...” he contends. [...] They knew how to teach; they knew what was
needed and they don'’t play games. Many of them learned dance from
an early age and had gone through the Royal Academy of Dance (RAD)
or the Cecchetti* method. [...] . Many had run dance schools in South
Africa and had a huge amount of experience to contribute. They were well
prepared, knew what they were doing. They came to Israel highly qualiifed.
So here’s a powerful mix - highly capable people and they came to help
Israel...generally from Zionist families who helped build Israel so there was
a strong initiative to help the Jewish country.

However not all came for purely Zionistic reasons. Swersky added:

The feedback I'm getting from the dance community is that in the 60s 70s,
and 80s they were challenged in growing professionally in South Africa
- they had no exposure to international developments there, because of
apartheid they were completely blocked off. So, when they arrived in Israel,
they were able to freely develop their art in this country.

In the 1970s and 80s there was an influx of South African immigrants
to Israel; there were those who just wanted to get out of South Africa
and away from the harsh conditions of the apartheid regime, then
at its height. South Africa was subject to boycotts and international
sanctions and dancers saw their professional lives stilted; they
couldn't improve, couldn't expand, and had to work within very rigid
boundaries and restrictions. Israel seemed like the perfect gateway
to the international scene for Jewish dancers. But many others - non-
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Jewish dancers and teachers - came here for purely professional
reasons. Some had been offered positions in companies and teaching
gigs. Israel was a steppingstone to international opportunities.

Mention South Africans and dance in Israel in the same breath,
and Jeannette Ordman immediately springs to mind. She was the
“advance party” of South Africans into the Israeli dance world. There
is hardly a veteran professional dancer, teacher or choreographer in
Israel who was not influenced in some way by Jeannette Ordman and
the Bat-Dor school. In 1964 she came to Israel where she opened her
own studio teaching the RAD (Royal Academy of Dancing, London)
classic ballet syllabus, of which fellow South African Yvonne Narunsky,
(in Israel since 1952), was already the official organizer and teacher.®

Narunsky had made contact with Latvian-born ballet teacher
Valentina Archipova Grossman from Haifa, who was in touch with the
academy, and to whom she had sent several students to pass the
major exams. Narunsky had been a first prize winner of the Adeline
Genée Competition, the highest RAD award for a soloist (Solo Seal). As
a believer in RAD she felt that at that time there was a serious lack
of methodology and proper training. In an interview with Ruth Eshel,
published in her book Dance Spreads Its Wings (2022: 178), Narunsky
said:

| saw that there was no kind of ballet standard in Israel. Every teacher
taught what she knew, and many of them had no kind of proper training.
There was no correlation between age and what they taught. | understood
that it was essential to teach the (RAD) Academy syllabus to all the teachers
in the country. When Jeannette and | met Archipova®, she at once agreed
to cooperate...

In 1966 the trio - Ordman, Narunsky and Archipova - established the
Israeli branch of the Academy.

In 1964 the Baroness Batsheva de Rothschild established the Batsheva
Dance Company based on the Martha Graham Style. Jeannette was
then appointed by the Baroness as the rehearsal director of the
company, declaring her intention to promote her to artistic director,
but the arrangement was unsuitable. Jane Dudley, the company’s first
artistic director in an interview with Ruth Eshel, gave her version of
what happened then:

The Baroness sought a strong personality to be artistic director, someone
who could teach, and give the dancers a lesson in stage discipline. Fate
brought Jeannette Ordman who was a fine classical dancer, but not
Jfamiliar with the Graham style and there was no chemistry between her
and the company. The company rebelled. Their behavior was unbearable,
but on this subject they were right. The Baroness felt betrayed by an
ungrateful company. She severed her connections with the company in
order to “start afresh”with Bat-Dor and put Jeannette as its head (Tel Aviv,
5 August 1991).

In 1967 the Baroness established Bat-Dor school and a year later the
Bat-Dor Dance Company with Ordman as artistic director, principal
dancer and head of the Bat-Dor school. The South African-born dance
critic of Yediot Aharonot and later the Jerusalem Post, Dora Sowden,
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