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מימין:למעלה
 "רךפהיי

בוררתמראפיה:אוגרכורי

דגוןגדיצלם:

" A Soft Mouth " 
Choreography: Tamar Borer 
Photo: Gadi Dagon 

 :למטה
 "שביריי

דרנעה :אפיהאוגרכורי

דגוןגדיצלם:
" Fragile " 

Choreography: Noa Dar 
Photo: Gadi Dagon 
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שמאל:

יידיו-כאן"

פינטוענבלכוראוגרפיה:

אהרוןאיתןצלם:

" Inky " 
Choreography: Inbal Pinto 
Photo: Eitan Aharon 

משמאל:למטה

ייביצים"

ויזנברגרץמימיכוריאוגראפיה:

דגוןגדיצלם:

" Eggs " 
Choreography: Mimi RatzWeizenberg 
Photo: Gadi Dagon 

מימין:למטה
למאה"ייסיכוי

פינטו,ענבלוביצוע:אפיהאוגרכורי
פולקיוסיפולק,אבשלום

פרנסדורימוסיקה:

אהרוןאיתןצלם:

" The Odds are One in a Hundred " 
: Choreography and dancers 

, Inbal Pinto, A vshalom Polak 
JosefPolak 
Photo: Eitan Aharon 

How to Grc;>w Young 
Choreographers 
"Haramat Mas~ach" 
Showcase Pertormances at 
the Suzanne Dellal Centre 
In the past three or four years, there is a 
marked change in the attitude of young 
Israeli dancers towards choreograhic 
creativity. As was the accepted attitude 
in the 1930s, the dancer isn't expected to 
be just a brilliant technician, he or she 
is also encouraged to experiment in 
creating ehoreography. 

The works shown at the "Haramat 
Massach" at Suzanne Dellal were new 
dances as well as some already performed 
at the "Gevanim Be'machol" there.[see 
"I.D.Q. nr.2] The artistic director of 
"Haramat Massach", David Dvir, didn't 
wait for the young choreographers to 
come forward with suggestions, but 
instead approached them, asking for 
ideas, and also offering them the 
important chance of repeat performances 
of the best works presented at "Gevanim 
Be'machol". 


