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{2) Look all over (b) Look across a series {c) Look at internal fearures

Fgure 2. Computer-generated images shawing three different grommatical inflections of the sign LOOK,
Tna beauty af o spatial grammar. with its complex three-dimensicnal frajectedes, is wel brought out by
this technique (see foofnote, p. 90). (Repinted by permisstion from Ursuta Bollugl, The Salk institute for
Biological Studsas, La Joliz, Colifarnio.)

U. Bellogi, H.Poizner, E.S.Klima." (1989).

v

“Notation of Movement”: BCL Report No. 10.0(1970) Angles &
Angels (Dance Suite), Eshkol, N (1979)
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1."...It is also possible to make a three-dimensional or plastic

models which retain each stage of the unfolding of movement...

these formations...follow not only flat planes but sometimes

very complicated curved surfaces and serpentine forms"
(Laban, R. 1960).

2. "Space: A tangible element to move through, with conscious
intention, a place to journey in” (Robert Cohen, 1986).

3. "Shapes, designs, air patterns made by each dancer in his own
kinesphere as his way of expressing the infinite relationship of
his body with the space” (V. Preston- Dunlop, 1987).

4. "Sculptural forms: the forms in space made by the dancer as
they move and as they arrive “...lines, loops, and tangles...”
(Richard Buckle, 1981).

5. "Shaping processes: The sculptural shaping created by
the moving body parts within the three planes: widening or
narrowing, rising or sinking, advancing or retreating,” ( Cecily
Dell, 1970).

Dance Words (V. Preston- Dunlop, Harwood Academic Pub.

1998)
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9y .ANN DY YW DNPMYE DNNIXD VINA YT TayYl 019N
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NII0NIP NI ID0N NII1DN ,NIANINA NIXAHVIND 01020 NN
(DITOPI) NMHINLIN DXV NIDTNIANTN NINXDAN NI, NN NI
9INT NNYAN S DNIWNRN2 1IN 191" ,]10312 MIN 5101990 1A

(1953 ,]100712 M1N) "INIF VIYD 910N NN AW N0ONI NHTHYWN

YN 910N 190 npin Ny (Bellogi) "1%2 . nidinrosininn
PITPTN DN ,0IN'0N NISY HY 101NN 2DIN DNIFNA ,DITANTNIN
,ON NDWD NS0 NT'NYD 19X NIDY DITNION DIWIN [NIY 'NNON
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"Furthermore, the psychological representation of movement
differs for deaf and hearing subjects, with perception of movement
from tied to linguistically relevant dimensions for deaf' but not for
hearing subjects (fig.2B). Thus, the data suggest that acquisition
of a visual- gestural language can modify the natural perceptual
categories into which linguistically relevant forms fall."



nynnn anIn
NDIYN NN NDI-IDUN NYNRNN ANd2 NIN2YW DINRD NDIYNN
Q2NN 9D 9 YN T NN NPIONNN NINDO NIUNITIINID

JIYINN NNENIXTION NN JROY1 YIAPY N1 NN ON

ninnn N21ynNn

L T

NDAT DAY ,"DI0" NYWIIWA |'NANY N1 NIMITIN NIYNN 919002
YINN YD 12NN X2 DIoN! YW DY

‘—\j_ —}@@' H@i{-
! L. \ ‘

INIPN NN NIYN 1IN 10X 2120 Y1 N2 N2AIND - NIIXLVIN AYIN
9V VIAP INWI 12IND NXP) DITDINN NYINN 1IN IAIND X ANINA
(AnIn2 ATIPY X - TN 1D

1919 IN19,ANM9YW APOIN (HY DAMITIAYN PHNA D) NNT NINTD (NN
YN 2ND DY DN2ANRAE PMNOTP AT AN NIN L[ND 01N
JIY1D 9y |NDY 91N ,11D0 NXAN LYN 0INY JIDWN NI INDI-91DWUN

TIVEND DY IpIw Y

NIXPAD N YN ,OW NN - 01YH1 HIN0Y NI 1D DY TN X DI
215w NI DI N0N 9190w AN NNTY L NIVYDIN
N0 1T .0YAX IN NIMIN NIND0 ,D'0PMAIN YW NINY |IND'TAN
ANNPY YIon Nn DY .NIPN NN DY 0N9Y NNPY
NYNNA) DIY .ANMPN NWIDIA DUYP DN 0N DIYNWD .NOVIY
YD) .0NNN DIWIND IN D'NXYY NINY D1IN1D DA D91y :(Naming
(DNNX DIYIND IN DNXYI 090N NI YW AJIYD NN HOONY
92PN HN0N 121 NIDIN,YON IV IR, INWID IWIN Y X NID IN0

(DO INXYIWD 12 NRMPA ITY 12N NIYRWN

HPDYUN DY HY AnaTa

9001 9V .NITNT [N 1N921 IXIPX INYH 9002 NIN 11X WX VITIX 90"
JUXDNI DMPIYA DIADINA DX INND 0191100 N9 019000 VO IX
LTI 1209 17D 11DV 119V 21wNY 01002 YA, N10PID 11T VITIXD
INNG DITY AXNY ITD L9 [1YN NN 1T YR DYON YITX WX
YINI TX = [NIX XU2Y UX'P2 ,INY 12N IX 28N1 21UNT 9100 Y01, ININ
(1958) 91200 XIN AT 99NN AT YIVIXS DIXNNN 91900 119

DIYIN NDIYNI DIND NDIYN N9 YIXD [NDI-DDWN NyDnn 1nd
NNIY NIYsIN DU 1IN L'NY L NINT 01D DN DNIYXNDNAY
JAN0DN NN 990WH 01D DN, INY NTIAYN NIAPYA .AYNNN 091ya
1911 NINTAY 0D NNIILNDIXAT TPINA NN AN VWYNY NNIApyAl

JIN DIYINN PION P XN AT INNNL .1ANNN HXN DNNIN

AYIINN 1210 NYIYYI DIINNA NDYNA Y 1Xj2 120N

-9DYUN NYINN AN 1D 9Y Nynn NiMAY 0Nt N21YNA NIMIANNN
[2 X2 AT ITNIND HU DTIAND ININITINHDIND WP NIXNI N1 NI
NIH2N0NN DY NONNON INYWNI) 'WIND G0N NYDN 129 1670 ANDN
Q2NN P9I DIONINN DN .(NNNN NYIAPI DTN DYXNND (110NN
NYNINN 12'20 12ND 9Y QYN 9D , QNN yiIap Ayinn oand

DT AT 1IN NWYN9

S i
ded

U

Lt

http://www.themorgan.org/collection/Codex-Huygens

2017 ININ2D | 31 'OND |I'9 | I'wdy JIND | 34



PR NR'Y

20151 DMANID DITUPNL NIOINI0 NIYIN TN 1,0V 9IDUN
ANDY DINN Y NNA] NWIY 9D INNAY LNDI-2D8X VI
LIn21-9DwN nyin

NN JN2I-9DWX AYHINA 2122 ANIAE 90 XN D0 |17 TN
N1191100 1'NY 199000 ,0NIAPA 1IN0 IINNIENYIRN 1AND PNY
.2015 21NN NIMININYI

.1953 PI9N'IA TOIN .21/1DI019'D NION NYINI NAYND MIN |10

Eshkol, N. & Wachmann, A. Movement Notation. Weidenfeld
and Nicolson, 1958.

Eshkol, N. & Harries, J.G. EWMN Sphere of Movement.
Unpublished paper presented at the International Conference
on Coordinate Method Movement Notation, Nanjing, China
1988.

Eshkol, N. Angles & Angels (Dance Suite). The Movement
Notation Society & Tel Aviv University, Israel, 1979. “Notation of
Movement”: BCL Report No. 10.0, Published by University of
lllinois, Urbana, U.S.A, 1970.

Macdonald (editor). Choreutics. L. U. & Evancs, London, 1966.

Bellogi, U, Poizner, H,.Klima, E.S, "Language, Modality and The
Brain”, Trends in Neuroscience's - October 1989.

Preston-Dunlop (editors). Dance Words, Harwood academic
publishers, 1995.

Fred Sandback Sculpture, Yale University Art Gallery, 1991.

Vezzosi, A, Leonardo E. Lo Sport, Art Science Technique and
Myth. Museo Ideale Leonardo Da Vinci. Atene, 2004.

Sacks Oliver. Seeing Voices, University of California Press. 1989

AYINN AND NN N1OWNA DTN NNANNENIN, NITP N DD A-|'Y
2INNI NPMING AINTPNA OIVNDN. MDA NXAN .NNTIAYA [NDIFIIDWN
NYINY 2NN WX DIOITIVON NPT MIND L9 TIT 1590021 DHYNI
0INY NDITNA 1988-1975 DMYWA "NIYNN" NXIAPA NITPA .AYN ANDI
DNINTY |N1) 2016-1990 NY'DINI NTAY NNY NXIAPI DITIPM NNANN YN
SIDWN DYAN ANd ayian NTnon (www.youtube.com/EINYA452
MIN MIY'UIE NINXIN L NINITO M TND N9 QYN AXRIonip |nol
JNI0'I0ND NN0T1D YIND YINAI YINQ NINU'ONANINAL DY DIONNIPA

JIN D'NWIA D901 DNNND

35| 2017 ININ2D | 31 'OD |I'9 | 'WDY 21NN

NYINN X XD 12IND X IIWINA Y N2 IAIND - NNIYIN QYN
DIIYIN D'NOYN X AITON 1D HYY "M 91yN2” vl 12NN DY)
(anma

L

XD DTN NIITL NXNI 12NN Y 01IPA Y DA N2AIND - NP NYIN

119 Sy "IIMIN DIYNN“N TNN JUPN 9IYNA Y1 12IND DXP) NYINN
(2nna nIp NdLYN XN NITON
( [

902 |12NNY 19 NIWONND [NDI-21DWN NYINN AND Y 0INMN NDIYN
abN NYINILINNXY 192D YIW 1D ,NIY THON 9y, 7191 211DIND DA
90 ,.0N1Y DITPON DY DITPIY TWND .NNYY NIINTND N 191D

JDOXE DXIAPAY NIINTNA TN 9 NAINTA NIN DN TNN

110 Y DIDNNWN (DMIXPN DNANA TA90) YXAN DAY Ny 902
DINYIN DMAIND 921 (T2DN 12IND) 10PN [DINA YIN 12NN 10NN
2NN DNIPN NN DIYN DHYPN DNAND L(DHDPN DNAND) 1T Y
DMAND JY NINDXY NYIN NYNINN IWND . TADN 12NN NYIN APy
NYINN 9 INXIN NN 2NN 0NN TNN 9D 9Y INIPN NNWN,DHOPN
112N TIPM 9221 N9Y NERIMIA NIYIND 21N ,AYYNY .N10%1INton
NIDNN NNOYINION NYIN NPT XN, NYIRNN TUPN™ DYTIN N
AXIN [N TTRN NINN 2NN NIK0IdNN NNIXAN ."1ANN TIIPN” 0)

JNIUNINN NN DT NIYIRNN 210 2 DN DIND Y

NN YD YWY EW [NDI-HDWN DYRDNN AND 9Y 1anann 57NN
9 DIYYN 20NN NN NINTIE 019N 1IN0 NN NN NNIYTIN
DIYIN 90N NN ITEOY NNXIDN NIFTRN NN NNIXD - AYRNN 091y
NNIXE TINY 12N YY INYINND NIYaAnA NIVIYD NNIX L [TPIN HY
9 NPNI DI .ONAN AND YW NIUINIO NYINN NIYANN NIADIN
2 DYPN NN THY ANIND DN PIRYRT NINTIA NI DT DINN
2ANNN 9Y DMNITA D91YI1 NTON0PN NYINND NMINITIIN NYDINN
TNN NYN 2NN 909D TP NIONNNN .PIANNDAT YXANN TP
NINN 'NINNY 2INNN D91Y 12 D1AND DYPNN DX NNIYNRENTIND

.D1D01 NMIYPNI

NOWDIN NYIN NO'ON |2 N'Y,NIAY NI INND ,TIPN NN 1NN
nronN LY 109N DMN'TA 091YY1 NNIYND NN NIWIND N1IND
DIN'0N NOY NNNIN ,NIN,NDIXD D' TIPM NNANNIE NYXAN NITPID
NN NIV'0IDI |NDI-IIDWN NYNNA AND 9 'ANINN HTINA TV
DA TP NITIETINGY ,NANY Ay 19199 (YU NiTip) 0N 1HY
AWN ATONYIONAL 'YW NTIXD D900 [ND'TN NN 1'WYNY 09D

NN NIYyRYn TIipnY 0ann



