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The first poster designed by Dan Reisinger, 1964

Gene Hill Sagan, rehearsal. Photo: Yoram Rubin  1an DA :nio'x NN [XIND 9 |1
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Poster designed by David Tartakover, 1980 1980 ,7121pLNV TIT AIX'Y ,NT1D

1970 ,'NION NWUN NDNINNMID AIT 'Y AN AX ['NINN NIND NAIPN NPIoin ¥ NI0t01D
Partitura of the original Music by composer Zvi Avni to Ein Dor, Choreographed by
Moshe Efrati , 1970
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Martha Graham, lllustration: Ze'ev ,Yaakov Farkash, Courtesy of The Israeli Cartoon
Museum, Holon, and the artist's daughters
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llustration by Ze'ev , Yaakov Farkash, Jephta's Daughter Choreography by Rina Schenfeld,
1965. Courtesy of The Israeli Cartoon Museum, Holon, and the artist's daughters
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Sketch by Rakefet Levy for Arbus Choreography by OhadNaharin, 1993. Courtesy of
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Sketch by David Sharir for Puppets of Death Choreography by John Butler, 1974.
Courtesy of the artist Sketch by David Sharir for Jephta's Daughter Choreography by Rina Schenfeld, 1965.
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,|PTD MI9, 19X NN [N TAIN T NIV [TI0,['OUTI 19 N AT TIT, 2N 19N
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1974. Photographer unknown. From top to bottom and right to left: Pinhas Postel,
Nurit Stern, Margalit Rubin, David Dvir, Yair Lee Goldstein, Susan Stone, Yair Vardi,
Ohad Naharin, Tamar Tzafrir, Laurie Freedman, Dalia Dvir, Rina Schenfeld, Ruth
Kleinfeld, David Oz, Gertrud Kraus, Rahamim Ron, Donald Mckyle, Jerome Robbins,
Debi Smulian, Shimon Cohen, Varda Danieli, Mirali Sharon
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Cyprus tour, 1966. Photo: Akiva Melamed, the first soundman
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Yediot Aharonot 3.6.1966

JINDQ [IYyRY, TI'WON AT YAw-N2 109N N0NIN .10IM'ONI 101D :DIY'X .1966 ,['0M9PI 11T
DT M2y NAUNN,TI9YW AN, TIT |2 TINNNON YN, N0W NN L,0MND NNLPI7 M
M N9 ,)N DINNN,TO0XA 1T ,|PNY NN L0TIN
On the way to Cyprus, 1966. Photo: photo Vatlioti. Bottom to top: Batsheva de
Rothschild, Shimon Braun, Rena Gluck, Ruth Harris, Nurit Stern, Moshe Efrati, Ehud
DINVAIN :DIY'X .2002 ,YIDN PIXD,NATNA ATAOXINI NDAN NNPN Ben David, Rina Schenfeld, Ahuva Anbari, Linda Hodes, Ruth Lerman, Danny Binstead,

Stage Anaphaza in the dessert, Timna park, 2002. Photo: Albatross Rahamim Ron, Galia Gat
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Ruanda, 2009 .Photo: Gadi Dagon [T T2 019X .2009 ,NTINN 09X .01 17,071 AT, N0W NN LPI%I N1 1969 ,0121N DI ADNINAID NN, YN
VIT N9
Moves, rehearsal, Choreography by Jermoe Robbins 1969. Rena Gluck, Nurit Stern, Ny N9IN 019X 11975 ,[NY 09N ADNINID ,ANITIIN MY TIT AIX'YA NIINON UPN

Linda Hodes, John Johns. Photographer unknown Set designed by David Sharir for Monodrama Choreography by Mirali Sharon, 1975. Photo: Mula Eshet

VIT' X9 09X .9 N9OWAN NINTYA 1TIV0A NN VIT' XD DX ["OUTIN N9IX, 1NN AUN MY Apy!,|IN'Y ATIN,NTTN
Rehearsal in the studio at Sderot Ha'haskala st. Tel-Aviv. Photographer unknown Rehearsal, Jose Limon, Yacov Sharir, Moshe Romano, Tselila Goldstein. Photographer

YIT' X9 DOX.[AD 11N, D10 1NN, AXP 101D ,ANYY 1N 2 YAW-N2 W 100 NIIXI NN 'WIN ; ; TOOXA NT DX 19651500 {21 N'ONINID RS R M AN DD 1981 1T VN AIDNINAID /T DWIN [IN DN, AT TIT TN YIT' XY DOX.TI90W NN, TIT 2 TIAN, 1MW ApY!.1971 09, 20T 101D’ 019
Stage and technical crew members Hezy Shiomo, Motti Katzav, Mario Tol Katzir, Rony ~ Galia Gat in Sargasso, choreography by Glen Tetley, 1965. Photo: Danny Binstead Yair Vardi, David Dvir & Haim Ohn in Devil People choreography by Yair Vardi, 1981.  Golden Star prize, Paris 1971. Yacov Sharir, Ehud Ben David, Rina Schenfeld.
Cohen, Photographer unknown Photo: Yoram Rubin Photographer unknown
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David Sharir, Rina Schenfeld, and Mirali Shron in front of the set for Taltela, choreography
by Mirali Sharon, 1974. Photo: Mula Eshet
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Stage crew members and dancers on a tour in the north of Israel. Photo: Danny
Binstead. Right: Moshe Efrati, Rahamim Ron (on the pole), Moshe Romano, Francois
Schapira, Left: Moshe Fried
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Rina Schenfeld, Ruth Lerman. Photo: Danny Binstead
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Danny Binstead jumping into the pool at Batsheva de Rothschild house
,P192 007,00 9,19 AND L PN DPON NIWN L1964 ,11NXTA 16 ,'ANMAN’ [INON'N N1MNID
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Premiere at the Habima theater, December 16, 1964. Oshra Elkayam Ronen, Lea
Levin, Galia Gat, Rena Gluck, Ehud Ben David, Ruth Harris, Gary Bertini, Batsheva de
Rothschild, Moshe Efrati, Rina Schenfeld, Rahamim Ron. Photo: David Ulmar
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Set by Dani Karavan for Tent of Visions, choreography by Robert Cohen, 1965. Photo:

Mula Eshet

N7 PN
Francois Schapira, Batsheva de Rothschild, Martha Graham in the house of Batsheva
de Rothschild. Photo: Arik Dichne

TU0XA 1T :DIYX QAN IN 9 NIDYUNN NINTYA I'TIV0 Y'Y
Lesson in the studio at Sderot Ha'haskala st. Tel-Aviv. Photo: Danny Binstead
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Batsheva Dance Company
Archive Project

Iris Lana
Translation:Tali Peled-Sayar

head of the 50th anniversary of the Batsheva Dance

Company, it was decided in 2012 to establish the
Company’s archive. The decision reflects the Company’s
perception of itself as having a continued and accumulative
cultural impact, and is a turning point in the documentation of
the performing arts in Israel - it is a statement that defines the
Company as responsible for its own documentation.

The archive deals with culture and heritage; it serves to
commemorate, create and preserve the collective memory
and is also a way to create a public identity. Its traditional
role is to establish an infrastructure of formal knowledge and
to translate subjective experiences into transferable matter.
These actions give the Company and the people who are
or were part of it a wide-spread public validity. The archive
deals with the past, the future and the fine string we weave
between them. The establishment of the archive is an action
that changes the state of private, subjective knowledge and of
atemporary event, like a dance, into a material and substantial
state, with a public identity and presence that will exist in a
past-present-future continuum.

The first stage of the project focused on research and
mapping of the existing archive material; in the Israeli Dance
Archive material has been collected since 1984, and research
has discovered that many more various materials have been
collected by the Company’s people and institutions that have
been involved with it over the years. Then, a process of active
collection has started, unlike most archives relying on voluntary
deposits, and that has created a fascinating collection of films,
posters, programes, photos from performances, rehearsals
and events, administrative and personal documents,
partitures, sketches of sets and costumes, lighting plans,
illustrations and touching surprises of other memory objects.
All these rich footsteps which materialised in the Company’s
50 years of existence will be centered in the Israeli Dance
Archive in Beit Ariella to be catalogued, physically preserved
and made accessible to the public. The wide financial support
of the project by Mifal Hapais, the Bracha Foundation and the
Tel-Aviv municipality has enabled the scanning and digitization
of the archive’s materials into a designated website.

As a basis of organizing the archive we created a database
Qeveryone who was part of the Company and a list of the

~

repertoire of works that were performed. Organizing the
information and documenting it are basic archival tasks, but
they carry with them an additional meaning: the entire body of
actions involved in creating the archive has stirred, and still stir,
a wave of private memories, resurfacing and combining into a
meaningful mass, a collective memory, an untold story which
deserves to be told. A story of a dance, of the Company as an
organization, of different times, of the body, of the existence
of a dancer, of artistic beliefs of choreographers, of financial
beliefs of managers, of human and professional relations.

The range of items in front of us represents the extent of our
collection activities, which in itself is a principal of the Archive’s
policy and a central theme in our research practice: not only
those who are traditionally considered as part of the Company,
i.e. choreographers and dancers, are included, but also those
who are perceived as the supporting layer - stage crew, technical
crew, seamstresses, administrators, set designers, marketing
managers and others. Similarly, the extent of the documentation
includes all of the Company’s activities, rather than just its
performances: fundraising events, protocols of the Council’s
meetings, activities ofthe dancers’ union, tour programes, moving
studios, travels and rehearsals. Showcasing a more complete
image of the Company’s activity represents a contemporary
perception of dance as a field of knowledge and a central
reference for research and critical thinking in many areas such as
sociology and culture research, and not only an aesthetic object.
The exhibition of the archive’s collection interprets the
preformative qualities of dance for the stage through a new
platform, making a transformation and rewriting the history of
dance.

Iris Lana B.Mus - Jerusalem Academy for Music and Dance.
M.A. - Interdisciplinary Arts Program, Tel-Aviv University,
Choreographer and movement designer for theatre. Jerusalem
Academy for Music and Dance and Seminar Hakibbutzim:
Lecturer of Dance Theory. Co-founder with Rina Gluck of the
Oral History Project. A member of the scientific committee
of translating dance books. A member of the "Pais" Culture
and Art Committee. Co- Artistic Director of Machol Chadash
(New Dance) project, 2012, in Hazira, Performance Art Arena,
Jerusalem. Since 2012 - Director of Batsheva Dance Company

Archive Project. J
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1972 ,yAW-N1 NP3 9 DITPIN TYI 'DNON |INN
Documents from the Batsheva dancers committee, 1972
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Itzik Asulin, Harry Talbart, Talia Paaz, Mario Tol Katzir, Motti Katzav, Gadi Glick. Photo:
Yoram Rubin
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Reheasal with Mratha Graham. Galia Gat, Hadassah Baduch , Ahuva Anbari, Judith
Wahl, Ruth Lerman, Oshra Elkayam Ronen, Martha Graham, Rena Gluck, Rina

Schenfeld. Photo: Arik Dichne
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1974 ,yAW-N1 NPNJ YU DNTPIN TYI 'DNON JINN
Documents from the Batsheva dancers committee, 1974

11'172 1IN DI9Y AN 9N qINA TY'W0N AT Yaw-Nal DN ANan
Martha Graham and Batsheva de Rothschild at the Tel-Aviv beach. Photo: Gary Bertini
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VIT' X9 DOX
Instruction for setup of Isamu Noguchi set for Embattled Garden by Martha Graham,
1964. Photographer unknown
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