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עבןדןתיןספקןבלי ,חדשיםהשראהמקןרןת

זה,בכיןןןנכבדצעדמהןןתבאררמישל
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ןקרלסברג,טןבןרגשלבארצןןלעבןד
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ight and space, And 1 was ו, concept of bodies 
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naked upper bodies 
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, beneath 

1n my eyes, he 
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both military 
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even though his 

starting point is 
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dramaturgy and his 
most וritualistic , 01' a 

pagan , rythmic 
structure of the work 

reveales a bigger 
aim, Some of his 

simple and 

expressionistic 

movements reminded 

me strongly of the 
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BE'ER FOR DANISH 
BODIES 

BY ANNE FLINDT CHRISTENSEN 

1n Copenhagen, the New Danish Dance 

Theatre presented a season-premiere including 
two works by Rami Be'er, 1n ballet-dominated 

Denmark the New Danish Dance Theatre is the 

oldest and biggest modern company, dating 

back to 1982 and consisting of six to eight 

dancers, 1t is directed by two chol'eogl'aphers, 

the Danish Anette Abildgaard and the 

American Warren Spears , 1t generally 

presents full-evening works, such as 

"Speranza" from 1991 (based on an 18th 

century slave story) or "Tanne", from 1994, a 

work about the life of the author Karen Blixen 

alias 1sak Dinesen, 

However, the company sometimes invites 

choreographers from abroad to present 
shorter works, 1n the spring, Jorma Uotinen 

from Finland brought his new version of 
"Petrushka" to Copenhagen - and in 

September Rami Be'er staged the male solo 

"Homeless" (from the 1993 full-evening work 

"Naked City") and "Loops" changed from the 

original 1990 female trio to a male trio, 

To Danish audiences - as well as the Danish 

critics - Be'er seemed both foreign and 
familiar, His very forceful movements and 

muscular emphasis on the bodies were 
considered fascinating and beautiful , His 

strong dynamics brought forward the optimal 
concentration of masculine beauty and sweat 

of the three dancers - the Danish Bill 

Holmberg and the Swedish Thomas Sandberg 
and Jan-Olof Ostrom, 

The critics worte about "Homeless" that "in 

just five minutes, a derelict and paranoid 

street existence is protrayed, rolling and 

kicking and throwing himself across the 

stage with crossed legs", and that the solo 

was so effective "because Bill Holmberg 
dances it so well" and that "Rami Be'er and 

Bill Holmberg manage to draw with artistic 
economy a shabby, but not indifferent, pitiful 
being", 29 


