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BE'ER FOR DANISH
BODIES

BY ANNE FLINDT CHRISTENSEN

In Copenhagen, the New Danish Dance
Theatre presented a season-premiere including
two works by Rami Be'er. In ballet-dominated
Denmark the New Danish Dance Theatre is the
oldest and biggest modern company, dating
back to 1982 and consisting of six to eight
dancers. It is directed by two choreographers,
the Danish Anette Abildgaard and the
American Warren Spears. It generally
presents full-evening works, such as
"Speranza" from 1991 (based on an 18th
century slave story) or "Tanne", from 1994, a
work about the life of the author Karen Blixen
alias Isak Dinesen.

However, the company sometimes invites
choreographers from abroad to present
shorter works. In the spring, Jorma Uotinen
from Finland brought his new version of
"Petrushka" to Copenhagen - and in
September Rami Be'er staged the male solo
"Homeless" (from the 1993 full-evening work
"Naked City") and "Loops" changed from the
original 1990 female trio to a male trio.

To Danish audiences - as well as the Danish
critics - Be'er seemed both foreign and
familiar. His very forceful movements and
muscular emphasis on the bodies were
considered fascinating and beautiful. His
strong dynamics brought forward the optimal
concentration of masculine beauty and sweat
of the three dancers - the Danish Bill
Holmberg and the Swedish Thomas Sandberg
and Jan-Olof Ostrom.

The critics worte about "Homeless" that "in
just five minutes, a derelict and paranoid
streel existence is protrayed, rolling and
kicking and throwing himself across the
stage with crossed legs", and that the solo
was so effective "because Bill Holmberg
dances it so well" and that "Rami Be'er and
Bill Holmberg manage to draw with artistic
economy a shabby, but not indifferent, pitiful
being”.

"Loops" was called "the most coherent of the
works" by one of the critics and described as
"a chain reaction of fast and streaming series
of movements that expands explosively,
only to decrease, circle around itself - and
collapse”. Other critics emphasized the
"attitudes of sorrow" and "the war and wild
despair hiding behind this body explosion" -
and the "stringent use of the lines of the
dancers between the two hanging sets of iron
chains". Only one critic compares the two
works directly, stating that "Loops" lacks the
inner imperative of "Homeless".

Personally, I was stunned by Be'er's total
concept of bodies, light and space. And I was
especially captured by his use of long, half-
open coats and the
way they revealed the
naked upper bodies
and the half-covered
legs of the dancers
beneath.

In my eyes, he
managed to express
both military
precision and
personal
vulnerability, and
even though his
starting point is
clearly within the
traditional modern
dance, his anxious
dramaturgy and his
ritualistic, or almost
pagan, rythmic
structure of the work
reveales a bigger
aim. Some of his
simple and
expressionistic
movements reminded
me strongly of the
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behaviour of some of the figures in works by
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Mats Ek - grand and vyet crippled.

The new Danish Dance Thatre is searching for
new inspiration, and Be'er's works definitely
will be two important steps in that

direction. The way his works focus on well
performed body lines, yel even more on
human beings, seems to bring out all the best
of the company's potential. Be'er is more
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than welcome to return to the land of
Carlsberg and Tuborg.
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