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Perhaps the fact that the artistic director of this 
year's "Curtain Up" series, Eran Baniel, hirnself 
a stage director and former artistic director of 

theatres, has something to do with this theatrical 
trend. He denies this allegation but, in fact, there 
wel'e works belonging to othel' dance styles, 

even ballet pieces offered - but were rejected. 

Throughout the sel'ies, two characteristics were 
in evidence: first, the extremely high level of 
movement technique displayed by all the 
dancers and second, the fact that all works 

presented belong to theatrical dance as opposed 
to pure abstract movement, not to mention 

ballet. 

Among the representatives and directors of 

festivals from abroad who attended the 
"International Exposure" part of the series were 
delegates from Croatia, France, Germany, 
Argentina, Poland, Sweden and Britain. 

Most choreographers used elaborate sets and 

props, which is a new trend. For a long period, 
costumes were (apart from lighting) the sole 
visual means employed by young dance creators 
- probably because of lack of funds. No more 
are thel'e just empty space and simple tights. 
Costume and set designers have become an 
integral part of the team of the young generation 

of dance creators in Israel. 

For a critical evaluation of the performances, 
see "From a Dance Cl'itics' Desk", pp. 78 of this 

issue of I.D.Q. ~ 


