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THE 2nd ARTHUR RUBINSTEIN
INTERNATIONAL PIANO MASTER COMPETITION
Israel

Patron: His Excellency the President of the State of Israel Ephraim Katzir
Honorary President: Arthur Rubinstein

The second Arthur Rubinstein International Piano Master Competition will be held in Israel from 4th - 17th April,
1977.

Maestro Arthur Rubinstein, the Honorary President of the Competition, will also act as a member of the Inter-
national Jury.

This Master Competition - conceived in the artistic creative spirit of the Great Maestro - aims at fostering talented
and aspiring young interpreters and to promote their true artistic careers.

The CONTEST will comprise three stages: the first and second will consist of one hour recitals and the perform-
ance of a piece of chamber music. At the third stage, the finalists will be required to play two concertos with the
ISRAEL PHILHARMONIC ORCHESTRA.

In setting the highly demanding criteria for this Stimulating Musical Confrontation, the organizers were inspired by
Maestro Rubinstein’s own approach to the great art of the piano.

*

To obtain the official Competition brochure with musical programme, prizes, rules and conditions, including the
Music Workshop Programme, and for all further details please apply: The Arthur Rubinstein International Piano
Master Competition, Director J. Bistritzky, P.O.Box 29404, Shalom Tower, Tel-Aviv, Tel. 03-51604.

Some information about
THE FIRST ARTHUR RUBINSTEIN COMPETITION

The First Arthur Rubinstein Competition took place in
Jerusalem during September 1974. The International
Jury: G. Agosti - Vice Chairman (Italy). E. Barenboim
(Israel); A. Benedetti Michelangeli (ltaly); J. Fevrier
(France); H. Gagnebin (Switzerland); E. Istomin
M. Katz (Israel); 1. Kolodin (U.S.A’); A. Rubinstein;
P. Salzman (Israel); M. Smoira-Cohn - Chairman
(Israel); A. Tansman (France); D. Weber (Austria).

Twenty-four contestants from fourteen countries -
selected from among 80 applicants - participated in this
competition.

The prizes were awarded to a number of pianists of
more than average concert standard, outstanding
musicianship, and a talent for persuasive, versatile ren-
dering, and creative interpretation of musical works,
ranging from the pre-classical to the contemporary.

Prizewinners: 1st 'Prize - Emanuel Ax (U.S.A.) - The
" Arthur Rubinstein Prize, $5,000.- and the Competi-
tion Gold Medal, also recording engagements (RCA),
concerts with various orchestras of international re-

nown, and contracts with leading American” (Hurok)
and European Artists Managements; 2nd Prize:
Eugene Indjic (US.A.); 3rd Prize (awarded ex equ_o}:
Janina Fialkowska {Canadal and Seta Tanyel (Austria).

Maestro Arthur Rubinstein (about the event). ... This
Competition was on the highest level of all Contests
| have been present...”. ... The name ‘Master Com-
petition’ given to this Contest was rightly used”,
(Prize-distribution ceremony, Sept. 14th, 1974).
.. Never, Never, Never have | met such a concentra-
tion of talent before: everyone, at a lesser contest,
would easily have won first prize...” (The Jerusalem
Post, Sept. 13th, 1974).

A one-hour colour-film (videotape) of the Competition
and tape-recordings of all the auditions, have been
produced and are now available to television and radio
stations, also to musical institutions.

The Competition is a member of the Federation des
Concours Internationaux de Musique, Geneva.
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THE KIBBUTZ DANCE

Cultural Dept., Hakibbutz Ha'artzi,
Tel-Aviv, 13, Leonardo da Vinci St. Tel.: 255133
Studio: Kibbutz Ga'aton, Doar na Ma'aleh Hagalil,

CONVIPANY

,7XINA Y13a7pn pra o ,07YEIA7 11TAR
255133 :70 ,13 7'X¥371-71T 17131877 'm1 ,N'D
,929an ayn .3.7 L, 110YA Y1279 :apn7a 197N

.04-923009 :70

Tel.: 04-923009

I

CORD -

Committee on Research in Dance

DANCE RESEARCH JOURNAL
(a biannual: critical reviews, annotations of multidisciplinary publications,
reports & the following articles).

** DANCE RESEARCH JOURNAL
(a biannual: critical reviews, annotations of multidisciplinary publications, reports & the following articles).

VII-1 ($2.00) An Essential Resource for the Aging: Dance Therapy (JB Helm & KI Gill)
A Note on Human Action & the Language Machine (D. Williams)
What Makes Art Art ? (MH Kaprelian)
Dances of Anahauc-- For God or Man ? (JL Hanna)

VII-2 ($2.00) Alaskan Eskimo Dance in Cultural Context (TF Johnston)
The Aesthetics of Dance (D Best)
Symbols of Possession... in an Anago-Yoruba Ceremony (MT Drewal)
The Anthropology of the Body (JL Hanna)
Creative Movement in the Public School (SW Stinson)

VIII-1 ($3.00) Dance Exchange in Western Equatorial Africa (JW Fernandez)

Eskimo Dance and Cultural Values in an Alaskan Village (LP Ager)

A Recollection of Margaret H'Doubler (EA Moore)

The Sleeping Princess: An Analysis of Her Failure to Charm (SR Stickler)
Forthcoming special publications : * MIND AND BODY * ASIAN AND PACIFIC DANCE
Send prepaid orders & requests for membership & other publication information to :

CORD, Dance Dept., Educ. 675D, New York University

35 West Fourth St., New York, New York 10003, USA
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The Ehod Ben-David
Dance Center

Natania
2 Sheshet Hayamim St.

_ Tl aSa- 20084
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LUTNN 11NAavn NN 702n aaw 33 ATn 7y180 THE DANCE CENTER
THE MIA ARBATOVA SCHOOL OF DANCE
with Mia Pick, founded 33 years ago Artistic Director : LIA SCHUBERT

congratulates the young Dance Annual.

HAIFA PICCOLO BALLET

111V2IN 17A 172TI0D
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STUDIO MIA ARBATOVA UMY 1?7 :nontanx nbman
Tel-Aviv, 72 Ben Gurion Blvd.
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HILDE KESTEN -
Studio for Classical & Modern Dance
10, Arlozorov St., RAMAT-GAN
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PUBLIC COUNCIL OF CULTURE AND ART THE RUBIN ACADEMY OF MUSIC JERUSALEM
MINISTRY OF EDUCATION AND CULTURE DANCE DEPARTMENT
ENTRANCE EXAMINATIONS - FIRST TERM SUMMER COURSE IN DANCE
ENTRANCE EXAMINATIONS TO THE DANCE The Dance Department of the Rubin Academy of Music
DEPARTMENT OF THE RUBIN ACADEMY OF announces that its annual course in Dance will be held,
MUSIC JERUSALEM WILL BE HELD IN as in the past, also in the
SEPTEMBER 1976. Summer 1976
ADMISSION ONLY TO HOLDERS OF HIGH The Course will be conducted by renown guest from
SCHOOL CERTIFICATE WITH A DANCE BACK- abroad and Israel and will feature classical ballet, modern
GROUND dance, choreography, jazz etc.
Enquiries: p*5w317°2 R 0In% PRTPRA Twa :0°w73
at the offices of the Rubin Academy of Music, Jerusalem. REECE I AL
7, Smolenskin St., Jerusalem. Tel .ooYpy1ae L7 7°ppavino Tnn
Tel.: 36271 35271 :%o
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SILIVIA DURAN 177910 NN DD
specially appointed by the Spanish Ministry of Culture 277910 ANA PX?31D710 AT L———ﬂ""Dn

to represent Spanish Dance in recitals through Israel Y 178D NKN 12-7 n7770
soon to open Spanish Dance School 0?237713 M1TNNA
Lecture - Demonstrations - Performances - Classes P?78 DOR NNA MITIN
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Information: Tel. 442958 - 613687 A¢a ATP 7720
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Congratulations & Best Wishes to

ISRAEL DANCE ANNUAL '75
from
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ESHKOL-WACHMAN MOVEMENT NOTATION 4409M.%v 22ANRYN 32 N7 2N
PUBLICATIONS

MOVEMENT NOTATION (The original of E-W M jon) niayayny o VIR

* NOA ESHKOL - RIGHT ANGLED CURVES | (The score of s dance suite by Noa Eshkol) '/
SHAPES OF MOVEMENT (Graphic and kinetic art]
THE HAND BOOK

THE YEMENITE DANCE (Folklore) nioYayn * D030 * DYYIAIR F ApdN *F O 1ATR
* DEBKA (Folkiora)
* MOVING WRITING READING ftextbook) * 9115n % 21Ny * PIy? * nynaNon *
THE GOLDEN JACKAL (Zoology!)
TWENTY-FIVE LESSONS BY DR, MOSHE FELDENKRAIS 717N nHRWA
** CLASSICAL BALLET
‘: PHYSICAL TRAINING * nIna * n13TpN * ANIRD DIDayn ¢
FOLK DANCES OF ISRAEL
" :l::t:::.:::ru:::[::lnv MOTATION RESEARCH CENTER, * oy l) AT * q7aa0 ha Dﬁyn s A3 N mn Pn *
- :::\_AI:T:'D BY THE ISRAEL MUSIC INSTITUTE,P.O.B.11283, n1x1n1 n1n3 n1nb 1R .}Ullwp o n.,‘Tn1 _,n D?UPBR

THE MOVEMENT NOTATION SOCIETY MOVEMENT NOTATION
75, Arlororov Street, Holon 58327 Society for International Movement
ISRAEL Communication
Frear Gymnasium, University of lilinois
Urbana, ilinois 61801,U.5.4.
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LIGHTINIC FOR THEATRE,

@ DANOR FESTIVALS FAIRS, EXHIBITIONS LTD.

OFFICE: HAMASGER ST.,
INDUSTRIAL CENTRE NEVEH MAGEN.
RAMAT HASHARON ISRAEL,

TEL. A7 35972

RES. 478296
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ISRAEL CLASSICAL BALLET
120 Jabotinsky St. Tel-Aviv
Tel.: 266610

Artistic Directors: Berta Yampolsky,
Hillel Markman i

Artistic Advisor: Getrud Kraus
General Manager: Hillel Markman

Rehearsal Directors: Cora Benador,
Gene Hill-Sagan, Nira Paaz
Company Teachers: Hillel Markman,
Berta Yampolsky

Dancers: Berta Yampolsky, Nira Paaz,
Pamela Osserman, Laura Gurdus, Lisa
Premack, Jeanna Gailor, Sharon Russell,

Ora Alish, Hannah Alex, Barbara Kravitz,

Jill Alexander, Deana Schmueli,
Nadyezhda Karmanovskaya, Gene Hill-
Sagan, Richard Sugarman, Kenneth
Gustafson, Samuel Cardea, Jay Augen,
Erez Dror, Michael Reshef.

Premieres in 1975

“Pas De Quatre’ ch.: Anton Dolin;
m.: Cesar Pugni; c.: After lithography
by A.A. Chalon; |.: Ben Zion Munitz

“Serenade’’ - ch.:G. Balanchine;
m.: Tchaikovsky; c.: Berta Kwartz

““Electro Bach'’ - ch.:Felix Blaska;

m.: J.S. Bach - Electronic Trans-
cription by W. Carlos & B. Folkman
c.: Felix Blaska & Ves Harper; l.: Ben-
Zion Munitz

“Episodes” - ch.: Berta Yampolsky;
m.: Tchaikovsky,c.: Berta Kwartz;
I.: Ben-Zion Munitz

+*

THE KIBBUTZ DANCE
COMPANY

The “Kibbutz Dance Company’’ pre-
miered new works by Gideon Avraha-
mi and its regular guest choreographer
Flora Cushman in its Tel-Aviv pre-
miere. During 1975 the company es-
tablished itself as one of the profes-
sional dance groups in Israel and looks
forward still to ongoing growth and
progress.

28

THE KIBBUTZ DANCE COMPANY

Ga'aton, Doar Na Ma‘ale Hagalil
Tel.: 04-923009

Artistic Director: Judith Arnon
Artistic Adviser: Gertrud Kraus
General Manager: Gideon Phillips
Rehearsal Directors: Judith Arnon,
Zichri Dagan

Company Teachers: Kaj Lothman,
Flora Cushman, Judith Arnon,
Yael Shemi

Dancers: Yonath Ossmann, Sarah
Blitz, Zichri Dagan, Miriam Hertz,
Mike Levine, Martha Reifeld, Noa Shur.

Premieres in 1975

“Cantata” - ch.: Flora Cushman;
m.: Ligeti-Werl; ¢.: Valery Avrahami;
I.: Arik Barhum

“Fugue” - ch.: Ofra Achmon; m.:Bach

“The Seed and the Husk"' - ch.: Judith
Arnon; m. Hovhaness

“’Facing Stars and Earth” - ch.: Gideon
Avrahami; m.: Debussy;c.: Valery
Avrahami; I.: A. Barhum

“The River” - ch.: Flora Cushman;
m.: songs sung by Roberta Flack;
c.: V. Avrahami; |.: A. Barhum

*

THE PICCOLO BALLET

““The Piccolo Ballet’” directed by Lia
Schubert, was formed to give perform-
ing opportunity to the students of
Haifa's Dance Center.

PICCOLO BALLET

Haifa, Bet Rothschild,142 Hanassi Blvd,

Tel.: 04-85798
Artistic Director: Lia Schubert
General Manager: Lia Schubert

Company Teachers: Lia Schubert,
Debora Shalmi, Moshe Davidson

Dancers: Sarit Beker, Hagai Dolav,
Moshe Astrogano, Iris Gil, Leora
Askelrod, Miriam Katz, Shirley Novak,
Iris Birnbaum, Rivka Ashkenazy,

Jossi Giora, Ruth Eshel, Varda Zahavi,
Shoshana Asiyag, Henia Bin.

Premieres in 1975

“Coppelia” - ch.: Lia Schubert;
m.: Delibes; d.&c.: Jan Tom Van Den
Bergen; l.: Y. Orgal.

*

SOLO PERFORMANCE AND
VISITING COMPANIES

Ze'eva Cohen - Solo performances
summer, 1975 Tel-Aviv.

Works by Rudy Perez (“Countdown’’),
Frances Alenikoff (“The One of No
Way'’) ,Anna Sokolow (from “Rooms’’)
James Waring (*32 Variations’) and
Cohen (“Landscapes,” “‘Cloudsong”).

Silvia Duran -solo performances
throughout Israel, particularly kib-
butzim. Program includes classical

Spanish dances, Flamenco, regional
dances of Navarra and Valencia and
choreography  on  Spanish-Jewish
themes.

Israel Festival, Summer 1975
“Mumenschanz” - Swiss mime com-
pany.

“The Royal Winnipeg Ballet Com-
pany” of Canada in works by Kurt
Jooss, Benjamin Harkarvy, Norbert
Vesak, Agnes de Mille, Michael
Smuin, Brian Macdonald, with guest
appearances by Valery and Galina
Panov.

Rachel Kafri and Yossi Mar-Chaim -
performed in the Tel Aviv museum in
conjunction with new sounds in Israeli
music.



Artistic Director: Moshe Efrati
General Manager: Avraham Reich
Admin. Director: Yechiel David
Rehearsal Director: Yacov Sharir

Company Teachers: Yacov Sharir,
Yechiel David

Tours Abroad: August 1975 -
International Congress in Washington
D.C. and coast-to-coast tour in U.S.A.

Dancers: Uzi Bozaglo, Ron Giladi,
Sara Dahan, Amnon Damati, Josef
Moyal, Tamar Masarati, Ilana (Ben-
David) Saban, Shemuel Saban,
Mazal Segal, Avraham Rosenblit,
Yolanda Rozinek

Premieres in 1975:

““A Man Starts His Day"’ - ch. Moshe
Efrati; m.: Shilomo Gronich;
c.: Moshe Ben-Shaul; I.:Dan Radler

K

THE EFRATI DANCE
COMPANY

The group has presented it's first pro-
gram in 1975 but all the participants
are familiar - the dancers and the
choreographer  were  well-known
dancers in tbe Bat-Sheva and Bat-Dor
companies. Some of the members of
the company work as teachers with
the Demama-Group, and they per-
form one of their works together with
this group.

Efrati choreographed and some of his
dancers also took part in the produc-
tion of “A  Soldier's Tale"
Israeli television recently screened
a duet by Moshe Efrati especially
created for T.V. in which Yair Vardi
and Ester Nadler danced to music by
Shidlowsky with a set by Dani

Karavan,

THE EFRATI DANCE COMPANY
Tel-Aviv, Basel St. 32, Tel.: 03-237662
Founded 1975

Artistic Director: Moshe Efrati
Admin. Director: Yechiel David
Rehearsal Director: Yacov Sharir

Company Teachers: Henryk Neuman,
Nira Paz, Dorina Laor.

Dancers: Gabi Barr, Ester Nadler,
Netta Ramati, Shelley Sheer, Moshe
Efrati, Roger Briant (guest-artist),
Yechiel David, Israel Herschkovitz,
Yacov Sharir

Premieres in 1975:

“Illustrations’” - ch: Moshe Efrati;
m.: Vivaldi; c.: Moshe Ben-Shaul;
l.: Chaim Tchelet

““Leading Astray” - ch.: M. Efrati;
m.: Ami Ma‘ayany; c.: M. Ben-Shaul;
I.: Chaim Tchelet

“Frames’’ - ch.: M. Efrati,m.: Zvi Avni;
c.: M. Ben-Shaul; I.: Ch. Tchelet

A Man Starts His Day” - ch.: M, Efrati;
m.: Shlomo Grunich; c.: M. Ben-Shaul;
l.: Ch. Tchelet

sk

INBAL DANCE THEATRE
“Inbal Dance Theatre’’ celetrated
twenty-five years of activity in 1975.
In addition to regular performances
throughout the country it made a
lengthy tour to Central and South
America, for which Sara Levi-Tanai
revived some of her ““classical’’ dances,

like “Yemenite Wedding" and "‘Carry
Us To The Desert”. The company is
in the process of re-organizing and
guest choreographers are to be invited.

INBAL DANCE THEATRE

Rehov Yeffet 13 , Yaffo
Tel.: 237-344

Founded 1949

Founder and Artistic Director: Sara
Levi-Tanai.

Rehearsal Director: Shlomo Haziz
General Manager: Gila Toledano

Tours Abroad: July-November, South
and Latin America

Dancers: Malka Hadgby, Sara Shikarzi
Tamar Cohen, Drora Jakobovitz,

Dalia Nadav, Anat Malmut, Stephany
Daniels, Rachel Sela, Nissim Garame,
Zion Nurel, Zadok Zubery, Shimon
Cohen, Shimon Weitzman, Amos Vituri,
Menashe Yaakovian, Shlomo Maman,
Aharon Shkarzi

Premieres in 1975:

*Jacob in Haran" - ch.: Sara Levi-
Tanai; m.: Yossi Mar-Chaim; d.: David
Sharir; c.: D. Sharir; l.: Rafi Cohen

“Ode to Shabazi’ - ch.: Sara Levi-Tanai;
m.: Yemenite folk-songs (Arr. O. Tuvia);
d.: D. Sharir; ¢.: D. Sharir; c.: R. Cohen

“The Heart's Desire’”” - ch.: S. Levi-Tanai;
m.: Emanuel Zamir (Arr. A. Levanon);
d.: Michal Degani; ¢.: M. Degani;

l.: R. Cohen

X

THE ISRAEL CLASSICAL
BALLET

The “Israel Classical Ballet’* reached a
new level of professionalism during
its Israel Festival performances. For
these summer programs Patricia Neary
came to set Balanchine’s “Serenade’’
and Mette Honningen, ballerina of the
Royal Danish Ballet, taught and per-
formed Felix Blaska's "“Electrobach”
with the company. “Sweet Agony"”
by Gene Hill-Sagan was also per-
formed.
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BATSHEVA DANCE COMPANY

"Batsheva Dance Company’’ became
publicly owned in 1975, its main
financial support coming from the
Ministry of Education and Culture,
the America lsrael Cultural Founda-
tion and other public sources. In spite
of the crisis that this transition in-
vovled, the company continued to
perform regularly. During the winter
months a special program for high
schools was presented under the
auspices of the '"Youth Theatre”,
created by Judith Brin Ingber,.

A Board of Directors was established
which includes, in addition to the
management, 20 prominent figures
such as choreographer Gertrud Kraus
and scenic artist Dani Karavan.

The Company made a short autumn
tour to Belgium where it performed at
the Festival of Flanders. ‘‘Batsheva’
also took part in the |srael Festival.

In a special Festival program com-
memorating the thirtieth anniversary
of the end of World War |1, it present-
ed a new work by Oshra Elkayam-
Ronen "Apocalypse’’ and a revival of
John Cranko's “Song of My People,
Forest PeopleSea', restaged by
Rahamim Ron.

BATSHEVA DANCE COMPANY

Tel-Aviv, 9, Sderot Hahaskala,
Tel.: 33813, 35597

Founded in 1964

Artistic Manager:
Ass. to Art. Dir.:
General Manager:
Rehearsal Directors:
Amira Merose

Kaj Lothman
Amira Merose
Pinhas Postel
Rena Gluck,

Company Teachers : Kaj Lothman,
Linda Hodes, Amira Merose,Rena Gluck,
Rina Schenfeld, Derek Linton,

Per-Olof Fernlund
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Guest Teachers:
Norman Morrice

Noami Lapzeson,

Tours Abroad: Festival van Vlaanderen,
Belgium.

Dancers: Rina Schenfeld, Rena Gluck,

Rahamim Ron, Lea Avraham, llan Bechor-

Aviv, Roger Briant, Varda Danieli,
Per-Olof Fernlund, Laurie Freedman,

Zvi Gotheiner, Ruth Kleinfeld, Jair Lee,
Derek Linton, David Oz, Robert Pomper,
Margalit Rubin, Pamela Sharni, Debi
Smulian, Nurit Stern, Susan Stone,
Tamar Tzafrir.

“Trek” ch.: Norman Morrice
m.:Eugene Lester; c.:Peter Farmer;
l.: John B. Read

“Games We Play” -ch.:Rena Gluck
m.: Paul Hindemith; d.: Dani Karavan ;
c.: Linda Hodes; I.: Haim Tehelet

“The Burning Ground”
ch.: Gene Hill Sagan; m.:Gustav Mahler;
c.:Bertha Kwartacz; |.:Ben-Zion Munitz;

“Apocalypse” ch. : :Oshra Elkayam-
Ronen; m.: Musical Collage; d.:Oshra
Elkayam; €.: O. Elkayam; B.Z. Munitz

““The Green Table" - ch.: Kurt
Jooss; m.: F.A. Cohen; d.: Hein
Heckroth; Masks:Hermann Markard;
|.: Herman Markard

“Monodrama” - ch. : .Mirali Sharon;
m.:Marc Kopytman; d.:David Sharir;
c.: Bertha Kwartz ;l.:Haim Tchelet.

*

THE CHAMBER DANCE
COMPANY

“The Chamber Dance Group™ was
organized at the initiative of veteran
choregoraphers Rina Shaham and
Roni Segal to provide a stage for their
works and an opportunity for their
dancers to be seen.

THE CHAMBER DANCE COMPANY
Tel-Aviv, 14 De Haas St.
Tel.: 03-443691

Founded in 1974
Artistic Directors: Rina Shaham, Rani
Segal

Dancers: Dalia Raz, Tal Haran, Tirtza
Shpanauf, Daniela Michaeli, Justin
Harris, Offer Sachs, Roni Segal, Rina
Shaham

Premieres in 1975

“Concerto’’ - ch.: Rina Shaham;
m.: Bach; l.: Shay Karlstadt

“Dance in Four Parts’ - ch.:Roni Segal;
m.: Bartok; |.: S. Karlstadt

“Metaphores’’ - ch.: Rina Shaham;
m.: Penderecki-Baird-Bach;
l.: S. Karlstadt

*

THE “DEMAMA"™ GROUP
The "“Demama” group of deaf and
mute dancers achieved a high artistic
level under the direction of Moshe
Efrati. They were invited to Washing-
ton, D.C. to perform at an interna-
tional congress of the deaf and mute.
They subsequently appeared in dif-
ferent towns in the U.S. and on tele-
vision programmes.

This group performs without music,
utilizing their special means of com-
munication - vibrations created by the
dancers feet hitting the stage.

“DEMAMA"” GROUP (of the Israel
Ass. of the Deaf and Mute)

Tel-Aviv, 13 Yad Lebanim Blvd.,
P.0.Box 9001, Tel.:31526-31181

Founded 1968



COMPANIES AND PREMIERES IN 1975

DOCUMENTATION

Abbreviations :

ch. - choreography
m. - music
d. - sets

BAT-DOR DANCE COMPANY
BAT DOR DANCE COMAPNY

"“The Bat Dor Dance Company’’ pre-
sented several new works by choreo-
graphers who have created for the
company before: Manuel Alum, Lar
Lubovitch, Walter Gore, Paul Sana-
sardo and Robert Cohan. |n addition
to these American and British cho-
reographers, two members of the
company, Yehuda Maor and Yigal
Perry. contributed new dances for
“Bat Dor's"” remarkably large sub-
scription series audiences.

During the summer, in addition to
participating in the |srael Festival,
the company sent a group of dancers,
accompanied by artistic director
Jeannette Ordman, to New York to
learn two of Paul Taylor’s works.
“Duet" and “Three Epitaphs’’ are now
in the repertoire.

BAT DOR DANCE COMPANY
Tel-Aviv, 30, Ibn Gvirol St.,Tel.:263175

Founded 1968
General Manager: Barry Swersky

Producer: Batsheva de Rothschild

C. = costumes

l. - lighting

Artistic Director: Jeannette Ordman
Music Advisor : Zvi Avni

Rehearsal Directors: Meryl Graves,
Collin Russel, Igal Perry, Rachel
Cameron-Parker

Ballet Mistress: Inessa Alexandrovitch

Dancers: Elnor Ambash, Meira Banai,
Avigail Ben-Ari, lgal Berdichevsky,
Dahlia Dvir, David Dvir, Diane Grumet,
Laurie Kaplan, Shaul Kroytoro, Marek
Kryskiewicz, Graciella Kozak, Lea
Lichtenstein, Yehuda Maor, Timothy
Mclnerny, Richard Orbach,

Jeannette Ordman, Karen Paskow,

Igal Perry, David Rapoport, Yaakov
Slivkin, Roberta Stiehm, Anna Marie
Tannenbaum, Yair Vardi, Arie Wiener,
Miriam Zamir

Premieres in 1975

“llanot” (“Trees”) - ch.: Manuel Alum;
m.: Brahms; d.: Eric Smith; c.:Eric
Smith; I.: Haim Tchelet

“Place of Change’ - ch.:Robert Cohan;
m.: Arnold Schoenberg; c.: Gideon
Oberson; I.: Richard Caswell

“Deadlines” - ¢ch.: Manuel Alum;
m.: J.S. Bach; I.: H. Tchelet

“Duet” - ch. Paul Taylor; m.: Hayden;
c.: George Tesit; l.: Kevin Mc Allister

“The Time Before the Time After
(After the Time Before)” - ch.: Lar
Lubovitch; m.:Stravinsky;

l.: Haim Tchelet

“Peepshow’” - ch.: Walter Gore;
m.: Jean Francaix; I. Richard Caswell

“Sunny Day" - ch.: Charles Czarny;
m.: folk music; c.: Joop Stokvis
I.: Kevin McAllister

“Likrat!’ - ch.: Yehuda Maor;
m.: Bartok; d.: Moshe Mussman,
¢.: M.Mussman; |.: H. Tchelet

“Beyond the Mirror” - ch.: Igal Perry;
m.: Henry-Badings-et al.; c.: Lea
Ladman; l.: H. Tchelet

“Pearl River" - ch.: Paul Sanasardo;
m.: Fukushima; d.: Dani Karavan;

l.: H. Tchelet

“Tzaikerk" - ch.: Robert Cohan;

m.: Hovhaness;c.: Cohan-Ladman;
l.: R. Caswell

“Viectim" - ch.: Walter Gore; m.: P. Ben-
Haim; d.: Eric Smith; e.: E. Smith;
I.: R. Caswell 3
“Sketches for Nostalgic Children’’ - ch.:
Paul Sanasardo; m.: Joplin-Gottschalk;

d.: Danni Karavan; c.: P. Sanasardo;
I.: H. Tchelet

“Poem of Joy" - ch.: Lar Lubovitch;
m.: J.S. Bach; l.: H. Tchelet

** 3 Epitaphs” - ch.: Paul Taylor;
m.: American-Folk; c.: Robert Rauschen-
berg; I.: K. McAllister

*
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The different dances are those of various communities
such as Yemenite Jews, Georgian Jews, Jews from India
and Kurdistan (Researching this group resulted in a M.A.
on Kurdish Jewish dance for ethnomusicologist Pamela
Squires, one of the participants in the Project) as well as
Israel’s Druze and Circessian. Over 40 dance groups per-
form in programs encouraged by the Project in conjunction
with army, government and educational institutions.
These programs serve many purposes, amongst them
“bridging the generation gap, the identity gap--introducing
youth to their ethnic past--and also bridging of social gaps,”
said Mrs. Kadman.

DANCE CENTER IN NATANYA

It seems that dance education is not confined to the three
big cities, but has expanded to smaller communities as well.
The studios, by their close proximity to the children’s
homes, enable even the very young to attend classes in
ballet, modern dance and other disciplines of movement.

Ehud Ben-David, himself born in Natanya, founded the
Dance Center in this sea side resort. Apart from the
Natanya studio run by the *“Assoc. for the Advancement of
Dance,” the Assoc. recently opened a branch in Even-
Yehuda (together with the local Municipal Council).

Ehud Ben-David came to the world of theatre dance from
gymnastics and dancing in festivals of Israeli folk dance.
His special flair and dance strengths caught critical acclaim
during 10 years of performing leading roles in the Batsheva
Dance Co. Despite his success in roles by the world famous
Martha Graham, Glen Tetly, Anna Sokolow and Talley
Beatty, Ben-David likes to stress that he is strictly a home-
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Ethno-musicologist Noemi Bahat-Ratzon is also working on
aspects of the Yemenite dance in co-operation with musico-
logist Dr. Avner Bahat, within the framework of the Fa-
culty for the Arts, Tel-Aviv University. The two are re-
searching the relationships between Yemenite-Jewish men’s
dance, the accompanying songs and the song text, called
the Diwan--semi-religious poetry of the Yemenite Jews.
Mrs. Bahat has experience in appraising, filming and record-
ing ethnic dance in Israel for she earned her M.A. from the
Sorbonne for the first complete study of music and dance
in the wedding ceremonies of the Israeli Druze.

grown Israeli dancer. He has long maintained his interest
in youth and in the ways of attracting them to dance.

His center has been active for two years and has about 500
students. The advanced pupils also participate in a dance-
group which performes folk dance and jazz. Last year the
group made the finals of the Israeli Competition for Folk
dancers.

The center’s administrative manager is Olesh Soffer, him-
self teacher of dance and a graduate of the Wingate Insti-
tute.

All over the world, as well as in Israel, there exists the prob-
lem of scarcity of male dance students. Ehud Ben-David,
himself a well-known dancer, is aware of this problem and
accordingly the center he is in charge of emphasizes the
education of boys. In fact many boys are interested es-
pecially in jazz dancing.

The Natanya dance center is an example of a dance studio in
the so-called provinces. Here future dancers are trained,
and what may be even more important, a future well-
informed audience is growing.



the Eshkol-Wachman Movement Notation. This is a system
devised and developed by Noa Eshkol and Abraham Wach-
man (now professor of architecture and town planning at
Haifa Technical Institute). The first textbook of their
method was published in London in 1958.

An objective test of the universal applications of a notation
method would entail observation and recording of areas and
styles of movement created by others not themselves able
to write down their own works. The Eshkol-Wachman
method was therefore applied to areas of movement inde-
pendent of EW Movement Notation, or any other notation
method. These included fields as different as physical edu-
cation, classical ballet, animal behaviour, the language of
the deaf, and folk dance. The results showed E W system
to be effective; publications were prepared by the Move-
ment Notation Society, and subsequently published under
the auspices of Tel-Aviv University. The most recent of this
series of books is the score of a dance suite by Noa Eshkol;
this publication exemplifies its use as a compositional tool
as well as an instrument of thought.

Practical work has been accomplished by theoretical re-
search. In 1968-9 Professor Eshkol participated in a project
at the University of Illinois, Urbana, dealing with the nature
and implications of simultaneous movement. A computer
programme was compiled using information on simultan-
eous movement of adjacent limbs from a score in Move-
ment Notation as input and a printout showed the positions
passed through in the resulting ‘space chord’; plots of the
space chord were also given by an on-line plotter. Abraham
Wachman and M. Klein have since developed, at Haifa Insti-

. tute of Technology, a new programme for use in the solu-
tion of problems in simultaneous movement.

DANCE RESEARCH

A remarkable body for the research and preservation of
Israel’s ethnic dances is the Israel Ethnic Dance Project.
Started 4 years ago by a founder of Israeli folk dance,
Gurit Kadman, the Project is sponsored by the Ministry of
Education and Culture’s Council for Culture and Art in

The current activities of the Centre at Tel-Aviv University
extend to many areas. The development and improvement
of movement notation is carried out through the analysis
and recording of movement in various fields including Folk-
lore, Physical Education, Dance Education, Kinesiology,
and Zoology. Other areas include refining a theory of com-
position in dance, based upon structural principles de-
finable and controllable within the framework of a valid and
practicable notation. There is investigation of the various
extant systems of movement and dance notation, and also
of the numerous past attempts to formulate a notation
method. At the present time work is in progress on the
notebooks of Vaslav Nijinsky, who recorded at least one of
his compositions for the Diaghilev Ballet in a notation me-
thod of his own devising.

An interesting application of movement notation in fields
other than movement of vertebrates is the work of John G.
Harries. He has applied EW Movement Notation to com-
position in the visual arts and in particular ‘kinetic’ types
including synthetic film - animation.

In the United States, Professor Laura Huelster and Pro-
fessor Annelis 8. Hoyman, both of the University of Illinois
work in collaboration with the Centre. Movement Notation
is taught at that university by Professor Hoyman, who also
devised the basic EW Movement Notation course in the
PLATO computer-based tuition system.

In Carada, Dr. llan Golani at Dalhousie University, Halifax,
is continuing animal behavioural studies which he began at
Tel-Aviv University. He is also giving instruction in EW
Movement Notation to zoologists who wish to use it in
their own work.

|

working connection with both the Folklore Center of the
Hebrew University, Jerusalem and Histadrut’s Folk Dance
Committee, Tel Aviv. The Project is engaged in intensive
fieldwork--such as filming and recording-- as well as recon-
structing (with the help of experienced folk dance
teachers) traditional dances of Jewish communities from
outside Israel and ethnic groups within Israel for per-
formances.
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KIBBUTZ DANCE CENTER

For 10 years there has been a proper dance studio in the
midst of the northern mountains of Israel complete with
grand piano, wall-mirrors, black linoleum floor, communal
sleeping room for a small company of dancers plus the
more usual livingroom and office filled with dance books,
magazines, plants, photos, and posters. Once the building
was a tobacco drying plant and later part of a factory for
screws. Now it is a kind of production plant for kibbutz
dancers.

Some 150 dance students from the age of 12 come from
neighboring moshavim (co-operative villages) and kibbutzim
to the “ulpan” or studio at Kibbutz Ga’aton. (The studio is
connected with the local Regional Council which rents
the premises thus providing funds). Classes are offered in
ballet, modern, jazz, composition-improvization, Eshkol-
notation, as well as refresher classes for dance teachers
working in neighboring kibbutzim.

Teachers at the studio include Kaj Lothmann, artistic
director of the Batsheva Dance Company, who travels
specially from Tel Aviv weekly, as well as other known per-
formers and educators from centers throughout Israel.

Yehudit Arnon is director of the ulpan and the Kibbutz
Dance Company, which is based at the Ga’aton Studio.

CENTER FOR MOVEMENT NOTATION
RESEARCH

In January, 1973 a Centre for Movement Notation Research
was set up at the Faculty for Fine Arts, Tel-Aviv University,
headed by Professor Noa Eshkol. Movement notation was
recognized as a relevant subject of study in both the field of
the arts and communication, and with this came extended
development of the work carried out up to that time by the
Movement Notation Society. The latter was established in
1968 to provide a framework for the activities of the in-
creasingly large number of people - students and colleagues
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She is the guiding spirit and founder of both. Ever since
she and her husband came to Israel (and joined Kibbutz
Ga’aton) in 1948 from Europe, she has worked to establish
dance at her kibbutz and within the kibbutz movement.
She has developed dancers (and dance teachers)and at
various periods in the last 25 years established different per-
forming groups. Since the Yom Kippur War, the present
group of dancers -- from several kibbutzim -- have lived and
worked together at Ga’aton, studying intensively, rehears-
ing with Arnon and guest choreographers such as Gertrud
Kraus, Flora Cushman, Gidon Avrahami, Gene Hill-Sagan,
and-Linda Rabin. They work 3 days intensively per week,
each of their respective kibbutzim allowing them time from
their kibbutz duties to dance, and also paying for their
expenses. During the ’74-'75 season the company gave
about 20 performances throughout the country.

There is a unique atmosphere in the “dance factory” at

Ga’aton, an atmosphere showing professional concern

for the dancers’ development towards the highest ideals of
dance. But even more important than this is the positive

communal and group support for the dancer. There is an

unusually warm and productive relationship amongst them.
This carries over onto the stage and is wonderfully evident

during company performances. Perhaps this is one of the

advantages of a company of dancers who grew up, and

continue to live, in kibbutzim.

of Noa Eshkol - occupied with movement. The Movement
Notation Society is a body of overlapping working groups
dealing with different facets of movement in all its mani-
festations. One of these is a group of dancers who takes
part in work on movement compositions accomplished
through the means of the notation method. Called *“The
Chamber Dance Group,” it gives annual performances in
Israel to audiences interested in the nature of movement.
It has also appeared in Italy, Great Britain and the United
States.

The search for a viable notation of movement resulted in



dance programs to its audience, devised to further the
understanding of the art of dance and to acquaint the
pupils with its many forms. Students from a given area
are bused to theaters for the programs.

This important educational activity takes several forms.
The Batsheva Dance Co. presented a touring program
which included an explanation of the nature of choreo-
graphy (devised by Judith Brin-Ingber) demonstrated by
the dancers of the company and a selection of works in its
repertory, including dances by Martha Graham, Talley
Beatty and others. Next spring Batsheva will resume its
performances for schools with a new program including
Kurt Jooss’ “Green Table.”

The “Israel Ballet” will join the scheme, and present a
program of works by Balanchine, Felix Blaska and others

THE RUBIN ACADEMY IN JERUSALEM

The Rubin Academy of Music in Jerusalem is soon to ex-
pand its three year dance program to four. Graduating stu-
dents earn the only recognized degree in dance education in
Israel. Started almost 15 years ago, the Dance Department
is directed by Hasia Agron-Levi. The curriculum covers
many dance styles and techniques (including ethnic dance
taught by Israel Ethnic Dance Project’s Cyrelle Soffer),
choreography (taught by Gertrud Kraus), dance history and
criticism (from *“Jerusalem Post’s” dance critic Joan Cass
who uses video-tapes of dance performances as teaching
material), dance pedagogy in theory and practice (taught by
Dir. Agron-Levi), dance therapy (Madeline Rodin), music
appreciation and theory as well as music for dance, in
addition to academic courses. Over 300 students receive
dance training in the external dance program offered
after school hours.

introduced to the young spectators by the company’s
director Hillel Markman.

A special program of pantomime devised and executed
by Yoram Boker is performed in the school building
itself. “The World of Mime” has been so successful that
it has been presented by the Youth Theatre for the last
three seasons and is still going strong.

A new show by Rina Sharet now in rehearsal will com-
bine dialogue with dance and song. This, too, will be
shown directly in the schools.

Other shows of the Youth Theatre also include dance, for
example “King Salomon’s Daughter” (text by Bialik) which
was presented at the International Congress of Youth
Theatres in Hamburg, West Germany last summer. “Inbal”
dancers participated in this play. B

AMLI MUSIC AND DANCE LIBRARY

The dance section of the AMLI Music and Dance Library,
at the municipal library at 26 Bialik St. Tel-Aviv, will hope-
fully be open for circulation whithin the coming months.
The collection of books, periodicals, and dance programs
ranging from dance history, biography, dance therapy and
notation, as well as films of Jose Limon’s “The Moor’s
Pavanne” and Murray Louis’ “Space” only awaits readying
of the third floor premises.

In addition to reference and reading rooms there are plans
for film showings, lecture-demonstrations and exhibits at
the library. The dance library was begun at the initiative
of Anne Wilson with the aid of Yemmy Strum in connec-
tion with the America Israel Cultural Foundation. Many
American dancers contributed books from their own collec-
tions.
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RESEARCH AND DANCE EDUCATION

BAT-DOR SCHOOL

Setting criteria for dance seems somehow incongruous, be-
cause only those who love dance are involved with it.How
can something so loved be gauged by standards ? In fact, in
the arts, as in all things, there are different ways of loving
and by setting standards, the development of a positive love
can be assured - one that allows for appreciation, growth
and fulfillment.

In Israel, today, the standard in dance training is set by the
Bat-Dor School. With 600 students in its Tel Aviv school
and close to 300 in its Be’er Sheva branch and dancers in
basically all the performing dance groups in the country, it
is an influential pacesetter. The school, started in 1967,
was founded by Batsheva de Rothschild with Jeannette
Ordman, who set the goals and methods. Mrs. de Roth-
schild said in a recent interview, “our basic idea is that all
study of dance must be serious study. This demands a con-
tinuity with requirements which produce regular, earnest
and correct study. Our whole school is geared in this
serious fashion, no matter whether the individual student’s
aim is to dance as a hobby or to become a professional or
a dance writer or just an informed audience member.”

Two techniques are needed for dancers today, she said.
“Qur syllabus of modern and ballet enables students to
learn at a level which will in fact prepare them for the
requirements of the stage. The standards we’ve established
are not an invention - they exist internationally and when
training dancers, they are necessary.”” Mrs. de Rothschild’s
viewpoint, as well as reflecting Jeannette Ordman’s ap-
proach to dance, comes from knowing the exact neces-
sities for building not only individual dance careers, but
also companies for she has years of experience supporting
the Martha Graham Company in America and later found-
ing both the Batsheva and Bat-Dor dance companies in
Israel.

20

The director of the Bat-Dor School, Jeannette Ordman,
explained lessons are the vital part of the craft of dance -
and without craft there can be no art. Some 20 staff
teachers, augmented on a regular basis by guest teachers
from abroad, teach the craft and art of dance from begin-
ning through professional levels. In the lower school
(children can begin at the age of 6), the basis for ballet
instruction is the Royal Academy of Dance ballet syllabus.
At the age of 10, students begin learning the modern tech-
nique based on the Graham method, but must continue
to take one ballet lesson a week, in addition to music in-
struction. In the upper school, students learn modern tech-
nique and ballet,which includes study of different methods,
notably the Russian. Their music course is augmented to
include elements of dance composition and dance history
and, as an elective, students may choose jazz dance.

“To control the dancer’s instrument - the body - in an intel-
ligible, expressive way takes time and instruction from able
and knowledgeable teachers, and to enable talented stu-
dents to take as many classes as possible in our system of
dance instruction we have initiated a scholarship system.
Attending a minimum of eight classes per week is an
example of our requirements for maintaining a full scholar-
ship.” said Miss Ordman.

“There is no substitute for serious work; in this way Bat-
Dor can develop the students’ talents and love of dance.”

BALLET, MODERN DANCE AND PANTOMIME
FOR SCHOOLS

The immediacy of movement makes dance understandable
to children and young adults. By its very nature, being a
non-verbal medium, dance in all its forms suits young audi-
ences.

“The Theatre for Children and Youth” (of the Ministry of
Education and Culture) has presented for the last two years



THE RUSSIAN BALLERINA AND THE YEMENITES

How is it that a Russian ballet dancer turns to the desert for
insipiration and creates dances that capture the imagination
of Parisian art patrons? The secret might lie in the person-
alities from the desert life she met. One of them, Rachel
Nadav, the Yemenite star of Rina Nikova’s “Yemenite
Ballet” in the 1930’s related something of her own life and
Nikova’s--the Moscow ballet dancer who came to Palestine
in 1925--in a recent interview.

“I was born in the desert on the way from Yemen. My
family reached Palestine and settled first in Hadera. 1 re-
member going from there on camelback to Tel-Aviv and
also walking behind my elders in the eucalyptus-woods col-
lecting kindling and fruits. It seemed everything was always
accompanied by song. [ simply absorbed the traditional
Yemenite melodies (and also many dances) that I heard or
saw again and again at weddings, celebrations and in the
synagogue.”

In fact, it was these traditional melodies that stirred
Nikova’s creative spirit. Surprisingly, her first encounter
with this enchanting source took place in Poland at a per-
formance of the Yemenite singer, Bracha Tzfira. Later,
when Nikova decided to create dances about Biblical
stories and personalities she turned to Yemenites. “She felt
Yemenite dancers were the only ones who could truly ex-
press the Bible. I remember in 1933 she auditioned 30 girls
and chose seven. She did train us in ballet but mainly we
rehearsed her dances arrived at through dance improvisa-
tion. During the day I worked in a factory, because we
never received a salary for our dancing. Sometimes I think
it was our idealism that supported us for so many years.
Nikova knew how to draw from us--although she was Euro-
pean, she had a talent for using movement and music from
our Yemenite background.”

Udi Shankar, the famous Indian dancer, visited Erez-Israel
and inspired Nikova’s dancers. Also helpful were poets,
including Shaul Tchernichovsky and painters who often
came to Nikova’s studio. In addition to performances
throughout Palestine, in 1935 the company travelled to
Beirut and performed at the University and the French
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Embassy there. The most extensive company tour began
in 1937 financed by the Baron Maurice de Rothschild.

“I remember dancing in his castle near Paris,” said Nadav.
“He turned over to us one of his elegant homes on the estate
as a rehearsal hall and every evening he would arrange
private performances in the big hall for different groups of
his friends. The baron would take us to see the Paris Opera
from his box; in fact, we learned so much from our travels
to Switzerland, Norway, Sweden, Belgium, Holland,
England (where we stayed 6 months) and the Baltic states.
I think we were in Estonia when we celebrated Passover,
The snow was everywhere but unbelievably someone from
the Jewish community secured us a very special present--a
few oranges carefully wrapped in tissue. How that made us
miss Palestine and the fragrant orange groves ! I also re-
member being surprised in Riga for the Jews there spoke a
beatiful Hebrew. By 1939 our performances were cut
short. We were given gas masks, and instead of going to
America, we came back home because of the war.”

By then, the exotic, imaginative outlook of Nikova’s
dance was received differently in Palestine. Nikova con-
tinued her company work but began to concentrate more
and more on teaching.

Nadav left her to perform independently and then began
working in kibbutzim. She was the first to teach basic
Yemenite steps to Israeli folk dancers and one of the first
to create dances of Yemenite origin. They became popular
in the new Israeli folk dance movement, “Uri Tzafon” be-
ing probably the best loved. Today, song and dance of the
Jewish communities, like the Yemenite, have an honored
place and are sought after by museums and universities who
tape, film, catalogue and research them. The authentic folk
material forms programs for many Israeli performing groups
and still is inspiration for innumerable artists and chore-
ographers, especially the reknowned Sara Levi-Tanai. Cer-
tainly it is a curio that the first to grasp the excitement and
meaning of such syncopated, special movements and to
bring to Mid-Eastern and European audiences was a ballet
dancer from Moscow. I
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Many other interesting topics still remain unmentioned,
particularly the matter of dance training and the social
position of the dancer. I want to present three brief ex-
cerpts from interviews on the subject of the social position
of the dancer. It was said to me that “A man has brains
until he gets Lip to dance ” (A Yemenite proverb).

S.G., age 42: The dancer was not one of the most honored
men in the community. People didnt want to
dance; they were forced to get up and dance. It
wasn’t proper to get up to dance without an invita-
tion. Someone had to come over to you, to pull
you off the floor where you were sitting on your
rug. They got up to dance to one song, then sat
down. | can’t speak about other places, but in our
district, most of the men didn’t really know how to
dance.

On the other hand, S.G. continues:
At a wedding, three types of people were essential:
the Rabbi, the singers, and the dancers. Without the
dancers you couldn’t have any wedding celebration;
they gladdened the heart of the groom.

The question which remains is what in traditional Yemenite
Jewish values made the dancer less highly regarded socially,
though paradoxically, absolutely mandatory at any celebra-
tion. An answer to the first part of the question is found
in S.G.’s comments:

For the Jew, the respected man is a man of Torah,

of Knowledge. When a singer sang a song, he didn’t
just sing it any old way; he sang it in a special way
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because the song itself is filled with Torah and
Knowledge. On the other hand, what does the
dancer do? He doesn’t say anything; he doesn’t
even have to open his mouth. There is no beauty,
no value in that.

This ambivalent situation of the artist being socially degrad-
ed yet completely indespensible to society appears in many
cultures, the Western included.

In summary, this article has presented a partial picture of
the development of the Jewish men’s dance from a group of
villages in the San’a region of, Yemen. I have illustrated an
emerging relationship between the development of the
dance and the relaxation of the tensions in Arab-Jewish
relations. Over the last 100 years, the tempo of the dance
steadily increased, and the repertoire expanded, taking in
steps that fit the traditional form. This idea of looking at
the Yemenite dance as a process, opposed to the static
approach seeing it as the “most ancient form of Jewish
dance” also sheds light on the present continuing develop-
ment of the Yemenite dance in Israel. It is often danced
by Israeli youth of Yemenite background at a very fast
tempo, using many steps from current “rock™ dancing
which are incorporated into the traditional framework.
Far from being a disruption, this can now be seen as a
continuation of the development of the dance. As a
culture changes, the variations and differences can be
expected to manifest themselves in various expressions.
In the case of the Yemenite Jews, my preliminary field
work observations indeed demonstrate the visible,
changing nature of their dance. =



Yemenite culture, a boy of eight had already assumed full
grown responsibilities in regard to supporting himself.
Generally, by 13 he was already married.

Y.M.: (the younger): Until | was eight years old, | never
once saw a fast dance. | only saw the old men danc-
ing. At that time, my friends and | started to im-
prove on what already existed. We started singing
and drumming faster. When we started drumming
faster, the dance also changed. When we arrived in
Israel we were very happy, and here the dance be-
came even faster than it ever was in Yemen. The
old men, like my father, used to dance the same
dance all the time. The men a little younger started
to dance a little faster, and we, being even younger,
danced even faster. Why did the old men dance
slowly ? It wasn't just because they were old,
because the middle-aged men often danced liked
that too. | myself did not develop all this, but it
was the young people of my generation. No one
person did it; it came out of itself and developed
in its own way. Each person added a little.

Further verification comes from M.K., age 47:

M.K.: In that period, everybody danced like that, not just
the old men. They all danced more slowly, as if it
was forbidden to dance faster, as if you would for-
get your Creator if you started to dance fast. Even
the young people in those days didn‘t fool around
the way we did.

This selection of quotations briefly illustrates a chronolo-
gical development in the Jewish men’s dance in the central
area of Yemen from a quiet, slow, small repertoire to a
louder, faster, larger repertoire. Each succeeding year
brought additional movements based on adaptions of move-
ments picked up during mutual visits to other towns.

It begins to emerge that in the years before Aliyah (the
coming to Israel) these Jews also began to incorporate and
adapt Arab dance steps into their repertoire.

Anthropologically speaking, evaluating the following com-
ments necessitates cautious consideration. Nevertheless,
in the memories of my informants there is no lack of re-
collection about Arab-Jewish relations:

M.K.: Where we lived, we lived like family with the Arabs;
we ate together, visited each other, worked for
each other.

D.S.: Jews were invited and went to Arab weddings.
There were also a few Jews who danced with the
Arabs at these celebrations.

M.K.: | always loved the sound of the mizmar, and when

there was an Arab wedding | always went, even
though I had to sneak out so that my father
wouldn’t know... Finally after waiting for the right
moment, | left the house; | climbed out through
the window and down the wall. Usually it took 20
minutes to get to the Arab village, but | arrived
within a few minutes. | don’t remember how--l pro-
bably ran the whole way. | arrived there, and every-
one greeted me; they all knew me. My family was
the richest in the area, and all the Arabs knew my
father. When the Sheikh saw me, he said,'Welcome!
Take my sabre and dance to the mizmar.” | started
dancing and | danced all night...

D.S. When they returned home they didn‘t forget what
they had just done or seen. They used the melodies
and the dances of the Arabs, though in general no
one used the mizmar. We used the same melodies,
the same drumming, and the dance. Only instead of
the mizmar we sang from the diwan (the traditional
Yemenite book of songs).

One of the dances which the Jews took directly from the
Arabs and changed in the process is the da’asa. The gener-
ation of the older moshavniks do not know this dance; it
was the younger generation which began to use it as its
own. Its popularity increased upon arrival in Israel, where
the women started dancing it in its adapted form (what has
happened to the “Yemenite dance” here in Israel merits a
full article in itself).

On the subject of Arab influence, suffice it to say that in
the 30 years before Aliyah, when the conditions of life for
these Jews greatly improved, the degree of direct influence
or borrowing from the Arab dance tradition of Yemen in-
creased proportionately. It is interesting to note that
certain sources even suggest that the Arabs also borrowed

from the Jews.
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occasional drum considering the ban on musical instru-
ments and phonographs of the fanatical Shi’a sect.”

General Arab-Jewish relations during the period before the
Turkish occupation of San’a in 1872 was described to me
by D.S., one of the moshav elders born in 1901. His father
and his father’s father told him, ““there was not a Jew who
had good relations with an Arab. Everything was under the
control of the government.” He philosophizes that this was
the result of the “unworthiness of the Jews--the Holy One,
blessed be He, always loved Israel, but when the people
were no longer worthy, He destroyed the Temple and scat-
tered His people into the four winds. The Arabs know that
he loved Israel even after He scattered them, but they also
knew that if the Jew had his head, he would be in his own
land.”

“Before my generation,” he continued, “many things were
forbidden to the Jew-- for instance, he wasn’t allowed to
ride an ass in the normal way with one leg on either side, he
had to ride side-saddle. My generation, however, wasn't ac-
quainted with this at all. In all my years (and I'm 74) |
never met such a thing.”

Pertaining to celebrations, he explains, “Before my genera-
tion, Jews had to request permission from the sheikh and
tell him when and where they would like the celebration
to be. He would decide and even if he gave permission
there was a provision there could be no noise. As a result,
the Jews weren’t able to use the tin can to sing with and
they never danced to drums, only hand clapping.”

Historians verify that this period was one of political
instability and persecution for the Jews. “Then,” says D.S.,
“they began to modernize the world a little, the Turks, and
afterwards the Arabs, too. Of course this was on condition
that a man would be a properhuman being, with Ehe right
manners, and never enter where there were women. The
Imam (the political-religious leader of all Yemen, parti-
cularly Imam Yahya who came to power in 1904) gave us
more freedoms and many things changed. Arabs started
quietly to visit Jews and Jews visited Arabs. Jews started to
make noise with their drums at celebrations.”

Y M., 72 years old, says, “At first it was forbidden even to
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use tin cans. The only accompaniment to song was with
the hands. My generation couldn’t dance to the older
tempo because it was too slow. We couldn’t dance to just
clapping and we began to use tin cans.” I would suggest
that a causal relationship existed between the fanatical reli-
gious Arab rule against any kind of frivolity (and musical
instruments) and the slow Jewish dance of the early period.
As the laws relaxed, the tastes of the dancers changed.
The tempo got faster and new rhythms developed and be-
gan to play a more important role.

From my research I found that each successive generation
made an addition in some way. The dance grew as it bor-
rowed elements from both Arab and Jewish neighbors.
This is indicated in the following interview:

S.8.: In your generation, what did you use to accompany
singing ?

Y.Z.: (age 56) We used the tin can or the tab’l (an Arabic
double skinned drum). The generation before us
only used the tin can; they didn’t have the tab’l.

S.S.: If they didn’t have the tab’l, how did it come about
that your generation did ?

Y.Z.: The Arabs used to use the tab’l and the mizmar.
The Jews saw that this was good, and we began to
use the drum ourselves, though we didn't use the
mizmar. When we started using the drum, the
tempo began to get faster. Before this time (of the
Imam) each region was separate; nobody knew
about anybody outside their small area. The dance
was something only the people of each region knew.

Then the Jews started to be able to go around to
different towns, to different regions to visit; that
was in the time of the Imam. They used to visit
other people and in this way they developed the
dance by taking what they saw from Jews in neigh-
boring towns and regions.

To pursue this theme of increasing tempo, more informa-
tion came to light in the following interview section with
Y M., age 43, son of Y M. senior. When the younger Y.M.
left Yemen he was 16 years old. One might ask if thisis a
reliable source for he was a boy when he lived in Yemen.
However, it must be understood that in the context of



“A MAN HAS BRAINS UNTIL HE GETS

UP TO DANCE"

(A Yemenite Proverb)

by Shalom Staub

PRELIMINARY FIELDWORK REPORT ON YEMENITE DANCE

Many fantasies, stories and unscholarly opinions surround
the life of the seemingly exotic Yemenite Jew, particularly
that his distinct and pure life in the sourthern tip of Saudi
Arabia since the destruction of the Temple produced a
dance that is one of the oldest and most Jewish in form.
However, I would like to present a different view based on
some of my findings during the first five months of on-
going fieldwork done while living in the Israeli-Yemenite
farming community of Moshav Midrach Oz. I have con-
ducted extensive interviewing and study of the moshav’s
Yemenite dance within the framework of anthropological
work for my university degree, concentrating first on the
Jewish men’s dance that was found in small settlements
South East of San’a, Yemen’s capital. My sources, the
majority of men in the 80 families now living in the
moshav, came from this area--all within five to eight hours
walking distance of San’a. The minority of the men
coming from other sectors of the central region corrobo-
rate many of my findings and also add information about
the varying conditions of this region.

QOutside the San’a region the differences amongst the Jews
are vast. In fact, there are differences amongst the Yemen-
ite Jews not only regarding dance. Certainly life styles
differ between the San’a region of Central Yemen, the
Haidan in the north and the Haban in the Southeast.
Notable work documenting something of the Yemenite
dance--its generalities and specifics--has been done in recent
years by the Movement Notation Society of Israel. Re-
search on Yemenite dance has also been started by the
Israel Ethnic Dance Committee in conjunction with the
Hebrew University Folklore Department.

None of this previous research has been conducted within
an anthropological framework. Accordingly, a combina-
tion of both formal tools of movement analysis (films and

notation) and field work research (interviews, on location-
residence, recordings and photography) is necessary. Thus
I arh open, too, to the implications of the related outside
effects on my dance sources. One has to take into consider-
ation the fact that my material is separated from its source
by at least 26 years, thousands of miles and radical changes
in life style.

One of the crucial issues I uncovered was the influence of
Arab-Jewish relations on Yemenite-Jewish dance styles.
I think that before the dramatic airlift of the entire Jewish
community to Israel, “The Magic Carpet,”in 1949, there
was a direct and positive correlation between the develop-
ment of Jewish dance and the relaxation in the formerly
tense relations of the Jews and their Arab neighbors. Not
only did this relaxation cause a change in the dance, but
also in the musical accompaniment to the dance. Originally
the Arabs of the Shi’a sect ruled against using musical
instruments of any kind by Arab and Jew alike, severely
punishing “any perpertrators.” When a Yemenite Jew says
“we didn’t use any instruments in rememberance of the
terrible destruction of the Temple” (only hand-clapping
was allowed) I think this is a re-enforcement of some of his
basic Jewish beliefs: “that through God’s will the Temple
was destroyed, the nation scattered and in the fullness of
time the Messiah will bring all Jews back to their home-
land.”

When I pursued this topic of “no musical accompaniment”
with the elders of the moshav in subsequent interviews they
mentioned that “socio-historical conditions” forced them
to be without instruments. This is in line with the recent
findings of Spector: “It is no wonder that Yemenite Jews,
one of the lowest castes in Yemen, did not play musical
instruments except for empty tin cans, copper trays and an



Valentina Archipova-Grossman in Haifa. “However, today
there exists an organization of 30 teachers involved with
teaching to meet the high international standards set by the
Royal Academy of Dance (R.A.D.) system developed in
England. As an Israeli, I feel I can say that the R.AD.
system is a very fitting framework for Israeli children who
at first seem to have no patience for learning. The R.A.D.
system builds their physical strength, their discipline and
confidence and they can feel that they are progressing each
year through the specific graded dance material. Last year
some 750 students participated in the exams adjudicated by
an examiner sent from England.”

This approach to ballet education began when Jeannette
Ordman, today director of the Bat-Dor Dance Company
and school, together with Yvonne Nurunsky, gave the first
course in the R.A.D. system to 16 teachers in 1965.
Valentina Archipova-Grossman studied the material and
taught it to others including Rena Perry. By 1967 an ex-
aminer was invited from England to evaluate students and
the following year the Israeli teachers’ group was gr;n.fed

the credentials to open a branch of the Academy in Israel.

“Developing teachers is terribly important in the overall
development of ballet,” said Perry. “We hope to expand
our scope to include more and more teachers, especially
outside the Tel-Aviv and Haifa areas. In June, 1976 we
expect to run a week-long course offered by the English
examiner for interested dance teachers.

“Our good fortune,” concludes Rena Perry, “is that now
there are places where dancers may study properly, as well
as perform without having to travel abroad and thus we can
be sure of building on the vast Isragli talent that exists.”

Certainly the Israeli dance scene today is supported, well
loved and not relegéted to any one style. It is many
faceted, ballet taking an honored place in dancers’ educa-
tion and performance. Indeed, the hopes and the tenacity
of Mia Arbatova and-all the other pioneers have realized
this broad change in the dance of Israel. -

:
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Danni Karavan - Sketch for “'Bat-Sheva’ Dance Company.
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Perry. Other guests to Arbatova’s studio included Les
Ballets Jean Babilee, Spanish groups and Jerome Robbins.
On his first visit he came to investigate dance in Israel on
behalf of the Norman Fund (later the America Israel
Cultural Foundation) in 1951.

“We performed for Robbins in my studio and he agreed to
teach my dancers. He came several times to Israel and I re-
member one meeting in particular where he addressed a
large audience of dancers at Habimah. He said that every-
one should learn ballet; it was the base for dancers of to-
day. His feeling was that the choreographer makes changes
in style and intent of the movement, not the dancer, whose
training should be firmly based in ballet to enable him to
meet the stylistic decisions of the choreographer. Robbins
became extremely impressed by Inbal Dance Theatre and
softened his original statement about ballet. He agreed that
all kinds of styles could be taught to students. Once again
I felt the development of ballet in Israel didn’t get strength-
ened as it should.”

A new Israeli opera opened under the direction of Edith de
Philippe. Mia became the “director of ballet” and trained
and choreographed some 50 dancers including Yona Levy,
Aliza Sadeh, Dalia Koshit and Meir Avraham. Occasional
ballet evenings of Mia’s works were presented, including her
“Little Match Girl.” “I think my end came when the ballet
parts of the opera became too successful. Ironically the
critics’ praise caused difficulties with the administration.
One day I came to work as usual and the doorman simply
would not allow me in. I had been locked out of my posi-
tion.”

International competitionsin Europe ‘“‘saved my morale,”
said Mia. “I was asked to judge in Vienna when Nureyev
won a gold medal and Vasiliev performed.” There she also
entered her student Yona Levy, who won a silver medal-
lion. “I remember afterwards at a press conference one of
the important Bolshoi teachers said that he had seen some-
thing wonderful, the young ballet dancer from Israel and he
had no idea that there was any ballet there at all. Alas,
back in Israel there was, in fact, no real framework for a
talented ballet dancer. I also visited my old teacher, Pre-
obrajenska, in Paris and was reminded of the position ballet
enjoyed outside Israel.”

Mia continued teaching and by the 1960’s her students in-
cluded Rina Schenfeld (one of Batsheva’s leading stars
today), Nira Paaz (rehersal director of the Israel Classical
Ballet today), Ophra Ben-Zvi, Leah Levine (Mrs. Donald
MacKayle), Igal Berdichevsky (of Bat Dor Dance Company)
and his wife Miriam Paskalski.

Indeed the opportunities for Israeli dancers to perform
began to change. The initiative of Naomi Aleskovski, Rena
Gluck and Rina Shaham resulted in their group “Stage for
Dancers”. Anna Sokolow founded “The Lyric Theatre”
and then the Baroness Batsheva de Rothschild began the
Batsheva Dance Company. However, none of these groups
were based in ballet technique.

The work of starting an actual Israeli ballet company re-
mained to be done. “Hillel Markman came from Archi-
pova’s studio in Haifa, studied with me and then asked for
suggestions about study abroad. I sent him to Rambert
where many of my students had gone,” said Arbatova.
He and his wife Berta Yampolski (also trained by Archi-
pova) were abroad for several years and danced in the Ballet
Russe de Monte Carlo. After they returned they opened a
studio and in 1967 started a company.

Directed by the Markmans, the Israel Classical Ballet Com-
pany was founded with some help from the Council for the
Arts, the America Israel Cultural Foundation and other in-
stitutions. The company of some 20 dancers, with a reper-
toire including Balanchine, Blaska, Dolin and Charrat, tours
extensively in Israel. When the Panovs perform in Israel,
they appear with the Israel Classical Ballet Co.

Not only has the opportunity to see ballet in Israel increas-

ed, but there has been a development in ballet education.
International standards are insisted upon in the large dance

studios (Especially the Bat Dor Dance School in Tel Aviv
and Lia Schubert’s Dance Center in Haifa) as well as the
Rubin Academy of Music’s Dance Department in Jerusalem
(which offers the only Israeli degree in dance education).
The change in ballet education is verified by Rena Perry of
the non-profit Royal Academy of Dance Organization of
London.

Perry explained that when she studied ballet in the early
’50’s, the teachers were Mia Arbatova in Tel Aviv and
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had very different, radically opposed ideas about dance.
She seemed to base everything on improvisation. As a
performer, Gertrud had a fantastic physical ability to do
all that she wanted, but her lessons were without the
basis of technique as I knew it from ballet. Ocassionally
I did teach for her or watch her teach, as well as do work
for the Ornsteins, but it seemed to me that I was like a
little fly trying to push against the enormous elephant
of modern dance. It was so established in Israel and
there just was no understanding of ballet.”

In London Mia had seen ads for the Nikova Biblical
Ballet Company, so she also was curious to meet Nikova.
However, ‘I saw that ballet was a kind of side issue with-
in Nikova’s own folkloric original approach to dance.
So, I began on my own.” Sometimes she choreographed
at the Opera, where she became first dancer and teacher.
“When boys were needed I commandeered young sports-
men from the Maccabi club and gave them a cursory
training course. All the while, I tried to propagandize for
ballet for I knew people looked on ballet as a kind of
horrible four-legged creature. To try to change this at-
titude I decided to open my own studio. I rented a room
in a laundry and my first students came -- mostly my own
relatives and girls from the Opera. Not one book on
ballet was to be found in Israel, no films, no guest dancers.
There was nothing to help me support my work to
develop the art of ballet.” ‘

Mia gave free demonstrations and little concerts through-
out the country and by the 1940’s she had two performing
groups, one for children and one for adults. But this
activity was still misunderstood. For example, “I remember
a critique in one of the newspapers: ‘It would have been
better if the directoress had been taught to cook soup.’
Even more incomprehensible to me was the disdainful at-
titude I heard so often, ‘I can’t stand ballet and I would
never go see it! ° because as a dancer I had always gone to
see all kinds of dance styles.

“Gradually the feelings, at least against me as a person,
changed. I know my hats, colorful skirts and nail polish
were considered somehow indecent compared to the usual
khaki shorts, blouses and long braids of the day.”
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Asuccession of Mia’s studios included one in a wedding hall,
a little more satisfactory th< . the laundry. Then there was
a particularly nice studio in a basement. “When the first
rainy season came I realized the studio was probably flood-
ing and frantically rushed over just in time to watch a
valiant rescue operation. The kindly Yemenite grocer next
door had organized a few ;neighborhood boys to help him
haul the old rickety piano from the rising waters. Even-
tually, I was able to build two studios (with the remarkable
feature of wooden floors) on the ground floor of a newly
constructed mid-Tel Aviv apartment house.

“Still before the founding of the state in 1948 theHagana
found out about my studio and some of the boys ap-
proached me about my willingness to store their illegal
arms for them. I was concerned that the little girls would
innocently reveal the cache of the underground defense
group, but I wanted to help. Finally I agreed that the
Hagana could come if each young man would literally
sit on the guns until after I finished teaching and all the
students had left. Afterwards I would hear the men say,
‘OK Hevra (group), let’s begin with plies and releves.’
Of all people, our own soldiers had learned all kinds of
ballet steps and even enjoyed watching.”

Mia became involved in the Hagana herself and the
“directoress” in fact did take up cooking - in the Hagana
kitchen for soldiers. She also participated in a political
cabaret with her second husband, singer Yosef Goland,
Michael Gur and his wife Miriam Bernstein-Cohen.
“I had grown up with the idea that ballet was theatre.”
Indeed, she realized this outlook by occasional choreog-
raphy for Tel-Aviv theatre productions at Habimah and
the Cameri.

Because Mia had been without a proper studio for so long,
she decided hers would be open to everyone. Mia Pick, a
dancer from Germany, joined her as a teacher and who-
ever came from abroad used her studio for rehearsals and
whenever possible, taught Arbatova’s students. Anton
Dolin and the Festival Ballet were frequent visitors. “He
was wonderful to us - Dolin decided to initiate scholar-
ships for an Israeli dancer to study and work in England
with his company. Reuven Voremberg, now in Holland,
was a receipient, and also chosen were Yona Levy and Rena



BALLET FINALLY MOVES FRONT

Ballet in Israel seems to have received widespread publicity
only with the recent arrival of the Russian stars, Galina and
Valery Panov. In fact, the story of ballet here is even older
than the 25 years of Israel itself--and reflects something of
the determination and unique elements of this little middle-
eastern country. Mia Arbatova, today one of the most
venerated of Israel’s ballet teachers, told her view of this
“history™ in a series of recent interviews.

“The history of dance in Israel seems to me to have been
against ballet. The first to work with movement here was
Margalit Ornstein who had studied with Wigman and her
“wonder children” performers, the twins Yehudith and
Shoshana who did a kind of gymnastic-free- style dance.
There were movement classes at the “Ohel Theatre” and
some private studios. When Golinkin, a singer from Russia
arrived, there was a change in the style of dance and per-
formance for he started the first Palestine Opera (This was
during the British mandate before Israel was independent).

“Rina Nikova, a ballet dancer from Moscow, joined his
opera, performing and choreographing. When this first
opera closed, Nikova started working with Yemenite girls.
I know she fell in love with the whole atmosphere of the
Orient that she found here: the sands, colors and diverse
communities of peoples. She began creating a kind of
imaginative folklore dance with her Yemenite pupils.
She did train her troupe in ballet, however, they never
performed in this style.

“In 1934, Arbatova continues, “I came from Riga with
my husband on a dance tour. Ballet was certainly not
loved here -- it was very, very low down on the list of
dance entertainment. The dancer everyone spoke about
and wanted to see was Gertrud Kraus, the famous
Viennese performer. After I settled in Israel this lack of
understanding or love of ballet was the situation I had to
face for years. Even fellow dance teachers seemed to have
little regard for the long process of training a ballet dancer.”

Judith Brin Ingber

Arbatova’s involvement in ballet started comparatively late
for a dancer. After the Russian Revolution, she and her
family moved to Riga and she started to dance in the opera
at the age of 15. “This was hardly considered proper acti-
vity for a Jewish girl from a religious family and my aunts
and uncles refused to talk to me. In the opera I discovered
an anti-semitic atmosphere; there was only one other Jew,
Simon Simenov, who later worked with Sol Hurok in the
U.S. But my teachers and performing experience were so
important to me that I tried not to pay attention to my
relatives or the anti-semites. I studied with the famous Olga
Preobrajenska, Alexandra Fedorova Fokine and danced in
ballets staged by Michel Fokine himself.”

Arbatova’s first look at Palestine occurred during her dance
tour in 1934, but despite her Zionist feelings, she returned
to Riga. She had an invitation to dance in Monte Carlo
with Massine’s Ballet Russe along with her husband. *I
went as far as London, but circumstances intervened.
Chamberlain flew to Germany with his umbrella and every-
one talked of war. Somehow a tourist visa was arranged for
me and I stayed a while in London, thinking however
about going to Israel. By then I knew that Gertrud was
living there and also Sonja Gaskell (known today for her
important work in Holland founding the National Nether-
land Ballet) who I understand had a studio in Tel-Aviv.”

Instead, she reached New York where she worked with
Michael Mordkin, one of Pavlova’s partners. “For a livli-
hood I worked as a dancer on Broadway. Then I decided
I would go to Israel. I managed to get a tourist visa in
1938, simply arrived and stayed.”

Mia introduced herself to the dancers then in Tel-Aviv,
“I went to Gertrud Kraus and was overjoyed when she
agreed to rent me her Frug St. studio in the afternoon
hours (even though this was the hot siesta time) so I could
work out every day. She was sensitive to my needs and I
have always valued her as an artist, although we basically
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with challenges by writing libretti for them which set novel
demands.  These scenarios made the choreographers
abondon the well-beloved traditions of classical ballet and
create new artistic means.

Merce Cunningham’s revolutionary work is unthinkable
without his collaboration with John Cage the musician
and Rauschenberg the artist.

In Israel we may observe the interesting results of the
joined efforts of musicians Yossi Mar-Chaim and the dancer

and choreographer Rachel Kafri.

With the creation of the experimental “Bat-Sheva 2”

company isn’'t it time to try some such cross-pollination
between the arts?

Why not commission scenarios by poets, painters and
writers to be presented to the choreographers of the new
company-offshoot ? The time-honoured way of giving
choreographers studio-time, dancers and a budget, and
letting them create to their heart’s content will, at best,
produce more variations on worn themes in Graham-
technique. One has to demand the “impossible” to stimu-
late thought. Such a challenge does not guarantee success,
but at least it seems worth trying. i

(First published in “Masa’”)

Danni Karavan - Sketch for “Bat-Sheva’ Dance Company.
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This ‘hand-me-down’ artistic language bedevils choreog-
raphy not only in Israel. For instance, Robert Cohan, who
was one of Graham’s leading dancers and now directs the
London Contemporary Dance Center (and has repeatedly
worked with Israeli companies), developed a style of his
own, without abandoning the basic Graham-language by
concentrating more and more on the stage-craft of his
productions.  Sets and lighting take precedence over
movement pure and simple. The dancer becomes an object
for the designer. This does not mean that Cohan’s works
are not impressive and theatrically moving, as, for example
is clearly shown in his dance “Cell”. DBut could this piece
exist apart from the set, strobe-light, flying bricks bom-
barding the naked hero ? There is hardly anything new in
the idea of this work. After all, men’s isolation and ex-
posure to violence in modern society has, it seems, been
treated before.

It is a pity that the important experiments going on
(mainly in America) in which choreographers try to ex-
plore new ground and to shed the confining mantle of
what is called ‘modern dance’ are nearly unknown here.

Because of lack of space all we can do here is to list some
of these recent trends in Post-Modern Dance.

“New Realism” seems an apt term for those who create
dances on the basis of every-day movements like sitting
and getting-up, walking and just standing still. The move-
ment can be executed by anybody, no technical pro-
ficiency being required. These works are often performed
in non-theatrical situations, in public parks, museums and
on the streets. This demands a complete re-thinking of
esthetic values and dance-theory.

In New Realism and Minimalism one can see the influ-
ence of developments in sculpture and painting prevalent
today.

Minimalism concentrates our attention on minute changes,
unspectacular movement, gradual development and change,
and is therefore diametrically opposed to the dramatic me-
thod of emphasis, larger-than-life gesture and near hyster-
ical hyper-tension dominant in conventional modern daxce.

A good example of how less can be more is Rudi Perez’s
“Countdown”, performed in Tel-Aviv by Ze'eva Cohen,
in which seemingly nothing happens. A woman is sitting
on a stool, smoking. She hardly ever gets up during the
performance. Still this is one of the most moving pieces
I have seen inalongtime. It is despair crystalized, the
quintessence of waiting in vain. In Perez’s work the
technical element is, though concealed, important, and his
estethic values are ‘conservative’,

Aleatory works, utilizing the element of chance create new
patterns in each performance using set movement-phrases
as building-stones. Here spontaniety serves to abolish the
feeling of reproduction, inherent in stage presentation.
Merce Cuuningham’s works, unfortunately not yet shown
in Israel, belong to this category, so do Gus Solomons’
dances, in which each participant receives a set of cards
dictating the sequence of phrases to be danced, arranged by
random choice.

Some choreographers are looking for ways to involve the
spectator in participating actively in the dance. Others
abondoned the search for variety and concentrate on end-
less repetition of one movement(Laura Dean)which creates
a hypnotic trance well-known in primitive dance (“The
Whirling Dervishes’”). Andy De Groat, who works with
Robert Wilson, creates dances based on one movement -
whole turns of the body at diverse speeds - sometimes using
pieces of material to create strange shapes in space. The
“Multi-Gravitational* dance company harnesses the dan-
cers to make them able to move upon walls and literally
fly in space.

This list is far from complete. It is just an indication of
directions in which choreographers experiment. Alas, none
of this has influenced Israeli choreography.

What can be done about this deplorable state of things ?
Two examples may, perhaps, supply some ideas.

Diaghilev, the great impressario who vitalized ballet, did
not himself create even one single dance. But he brought
together writers, painters and musicians (Cocteau, Benois,
Picasso, Bakst, Stravinsky, to name but a few) with cho-
reographers. These artists presented the ballet-creators



FACING BACKWARDS

(A diagnosis)

Clinical Report about patient 1.C.

Name: Isracli Choreography

Pathological Symptoms:Chronical fatigue, general dis-
function, anemia.

Diagnosis: clinical examin. - n.a.d. in motorical system,
musculature well developed, physiological functions:
n.a.d., complaint probably psychosomatic. Patient re-
ferred to dept. of psych. for tests.

Psychologist’s Report:1 conducted in-depth interview
with I.C., which revealed strong mother-figure fixation.
Though in her 207, I.C. is still emotionally dependent
on one M.G., who played dominant role in her childhood
and education. A.T.A. Personality Test showed that
there is hardly any connection between her emotional
and intellectual concerns (if any) and her creative
activity. Because of this schizophrenic rift in her per-
sonality, her artistic output lacks content, does not
provide any outlet for her emotions, renders her utter-
ances devoid of relevancy. The frustration ensuing from
her predicament causes her to indulge in rationalizations,
makes her about technical problems.
She tends to over-emphasize superficial brilliance and has
developed a paranoidal tendency towards management

over-anxious

and administrative staff. Rorschach-test: Strong
tendencies to shut oneself to all innovations, fear of
experimentation.  blocks analytical reasoning. L.C}

found it very difficult to free-associate and tried to

conceal her true emotions under much irrelevant
verbiage.
Social Worker's Report: Examined subject’s social

and economic situation, and came to the conclusion that
her pecuniary means are adequate, though her salary does
not allow for much luxuries. I.C. maintains contacts

By Giora Manor

mainly with persons much older than herself. Has nearly
no relations with people of her own age-group or younger.
Has only a vague idea about and little interest in what her
colleagues do or think.

As the above report shows, Israeli Choreography faces-with
a few exceptions- towards the past. Most new works by
Israeli choreographers are cleverly constructed, brilliantly
executed, but lack the vital element of exploration and
courage, and do not carry meaningful ideas relevant today.
Choreographers induge in academic exercises, rearranging
ideas - spatial and philosophical - which were new and re-
volutionary 20 years ago. Movement - language created by
Martha Graham to express symbolic drama is rehashed and
the blood-red meat of her masterpieces minced and served
as meat-balls.

Surprisingly, frequent visits by foreign choreographers
and dance-companies in this country have not changed
the situation. Probably because most of these belong
themselves to the generation which was in it’s prime a
few decades ago.

Technical improvement, most important in itself, takes
precedence over creativity in Israeli dance-education.
This leads to sterile so-called ‘experiments’, discovering
nothing.

As an example, let us consider the Kibbutz Dance
Company. This ensemble reached a good technical level,
has a professional look and it’s performances are well-
staged. Still, only when some relevant idea in the chore-
ography coincides with Graham-language, as in Flora
Cushman’s ““Cantata”, their dancing becomes more than
exercises in the arrangement of steps.



culation examinations necessary for high school graduation.
Newspaper columns about dance make an excellent source
of facts and stimulation for the general reader.

Whatever the impetus, certainly the Israeli dance public is
growing steadily. Every year there is more dance activity,
which in turn sparks more interest, which in turn creates
more activity. You can read elsewhere in this publication
about the number and variety of dance performances that
were presented in Israel during 1975. Consider further in-
stitutions like the Dance Ulpan at Kibbutz Ga’aton, Lia
Schubert’s Haifa school, the Bat Dor School, the Rubin
Academy and dozens of other schools offering expanded
curriculum in all phases of dance,  studied by a growing
number of pupils. Hundreds of Israeli children last year
qualified in the British sponsored Royal Academy of

|—

Danni Karavan - Sketch for “Bat-Sheva’ Dance Company.

Dancing Examinations, for example. Each one of these
becomes a ‘dance salesman’ to his doting relatives and
friends.

In 1969 a ‘conflict’ upset the Israeli dance world when
performances by two companies were scheduled for one
evening. How could the meager dance audience be in two
places at once ? In 1975 Batsheva, Bat-Dor and the Panovs
all appeared in separate Tel Aviv theatres on the same date,
all dancing to full houses.

This growth will continue as long as people find something
valid in store for them, once they go into a concert hall.
It is my opinion that the dance-art, as well as the audience,
would benefit greatly if those on each side of the foot lights
could find more ways to communicate with each other !
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after the November 15 Batsheva concert which featured
the premiere of “The Green Table,” a rather literal dance
with a strong ironic comment on war and diplomacy and
many scenes of vivid theatrical action. The program also
contained two abstract dance pieces of 1975.

* A doctor (originally from Poland) said he enjoyed
“The Green Table” best. It was so clearly, beautifully
arranged with its varied characters and dramatic tableaux
and sharp message.

*  The mother of “a child who shows exceptional talent
in dance’ was most impressed by ‘“Monodrama,” a work
by Mirali Sharon which portrays one woman in various
moods and aspects. She found soloist Rina Shenfeld
magnificent in the way she expressed joy, fear, “‘just every-
thing.”

* A teacher preferred *““The Green Table” again - a
strong creation, obviously by a genius, although it was not
“super-modern .”

* A musician found ‘“The Green Table” interesting but
too simple and too stylized - a period piece. She could
relate best to “Monodrama” - experiencing what was hap-
pening in it emotionally, without labelling each part.

* A teen-age immigrant in Israel from America six years
ago liked “The Green Table” best. She was surprised by it
because it was the first modern dance that she ever saw
which she could understand so well.

* Three pupils of the Rubin Academy, with the con-
trariness of Israelis, each preferred a different number -
one the Kurt Jooss, one Mirali Sharon’s, and one “The
Burning Ground”, a frenetic, passionate group composition
by Gene Hill-Sagan which this girl felt “really got to me.”

Once I asked my Hebrew tutor why she never sees any
dance. She says it’s because of education. It doesn‘t appeal
to her to experience an art form with no understanding of
it. She deliberately trained herself for several years to un-
derstand music by listening to the radio for hours each day,
and now she enjoys music concerts enormously. But how
will she learn about dance ? To buy tickets to an occasion-

al concert wouldn’t teach her enough and it would make
each “dance lesson” too expensive !

There is much agreement, then, that education is a big
factor in building audiences. It is too bad that producers
often miss out on their easiest method - the simple prac-
tice of providing helpful program notes. A woman who
sat near me when the Israel Classical Ballet presented the
pas de deux from Bournonville’s “Flower Festival” com-
mented disappointedly that the dancers didn’t leap and
jump in the exciting way she once saw in another place.
It would perhaps have satisfied her a little were she told
that this Danish composition from 1858 represents a
style that specialized in swift lightness and delicate line
rather than spectacular feats of acrobatics.

After Talley Beatty’s “The Road of the Phoebe Snow”
was given by Batsheva, my confused guest grasped the
whole thing readily once I pointed out that the title re-
ferred to the railroad-bed of a Chicago-New York express
train, where the girl fell to her death after a hostile flare-
up in her gang. Notes on this point would surely have
avoided an unnecessary I didn’t understand it”,

A good educational technique is to bring performances out-
side the usual circuit, thereby reaching potential new con-
cert-goers. Under Hasia Levy’s direction the “Jerusalem
Contemporary Dance Group™ has been touring for many
years in two special areas: army camps and schools. Her
approach is to show the development of dance styles
through history: primitive dance, Biblical episodes, Renais-
sance court dances, ballet, modern, jazz, folk, etc. Always
tailored to the age and circumstances of the particular
group, examples are shown and explanations given. Young
children are often invited on to the stage to take part in
“creative experiments” and as for the soldiers, they are
often stimulated to dance with the performers far into the

night.

Similarly, the Batsheva Dance Company is performing for
schools in the framework of the “Youth Theatre™, present-
ing a program started last year which is being expanded this
season to also include the Israel Classical Ballet Co. There
is also a plan afoot to make dance an elective in high
schools, to be included in the list of subjects for the matri-



something like Flamenco, where he can identify the subject
and where the music is stirring and emotional.

Several people have made a similar point about music. Dis-
sonant music by itself often evokes a negative reaction, as
we know from the experience of the Philharmonic orches-
tra. Certainly its presence as accompaniment to so much
modern dance must influence many people not to lend
themselves to this art form.

A group of dance students at the Jerusalem Rubin Aca-
demy of Music confirmed that few of their friends outside
the profession attend dance concerts and when they do
they always say: “I didn’t understand it.” Several girls
voiced the opinion that it was a matter of education and
continued exposure. They did note however that not only
at the Rubin Academy but at almost all dance schools the
students are overwhelmingly female. Since this was not the
situation in art and music classes, they ruled out the
reason that it was a question of a man’s studying some-
thing from which he could be assured of making a living.
There was no final agreement as to whether the preponder-
ance of women and girls at both concerts and dance
schools was because of prejudice or some other unknown
factor. Someone hazarded a guess that made sense to me:
there is a closer affinity on the part of women for the
body as an expressive medium - in life as well as art.

Certainly the motivating force in the following couple
was the woman who has a 6-year-old daughter in her
second year of lessons: pointing out her husband who was
standing nearby during an intermission, she said that he is
“more serious and restrained”. He always accompanies her
to concerts, about which she loves to talk and give
opinions. He doesn’t tend to voice his own, but he agrees
with hers, probably because she makes them so enthusias-
tically.

If we don’t really know who makes up the audience and
why each member is there, at least we do know what they
are shown: the work of internationally known choreog-
raphers is represented primarily by Martha Graham, with an
occasional piece by Jerome Robbins, John Cranko, Jose
Limon, Glen Tetly, Anna Sokolow and a host of up-and-
coming contemporary American artists. Two famous com-

positions from the early 1930’s have been shown recently:
Kurt Jooss’s “The Green Table” of 1932 (Batsheva) and
George Balanchine’s “‘Serenade” of 1934 (The Israel Classi-
cal Ballet). Only in the last year or two, with the immig-
ration of the Panovs and the upgrading of the Israel ballet
company have our own groups started to present some
good ballet,

Through appearances of visiting artists we have seen pro-
grams by Alwin Nikolais, and individual selections by
Fokine, Agnes de Mille, Frederick Ashton and others.
On the whole, these, along with our “local” choreog-
raphers like Moshe Efrati, Oshra Elkayam, Gene Hill-
Sagan, Mirali Sharon, Rena Gluck and others, have given
our audiences a good sampling of dance styles current and
past. With the exception of Sara Levi-Tanai, who has
arranged and created the Yemenite output of Inbal, we
cannot speak of an Israeli style, since most of our artists
have developed abroad. However, this is part of a world-
wide trend. The jet plane, bringing New York dancers to
every port of call, fosters a homogeneous international
dance expression which may be somewhat foreign to
many in the Mexico City, Copenhagen, or Tel-Aviv audi-
ences.

In one respect Israeli audiences have been deprived. They
have seen bits and pieces, but never a full-length presenta-
tion of “Swan Lake”, “Giselle”, “Sleeping Beauty”, "Les
Sylphides”, “Firebird”, “Pillar of Fire”, “The Moor’s
Pavane”, “Appalachian Spring” and dozens more classics
of both ballet and modern dance, acquaintance with which
is necessary for a broad background in this art form. So far
we have to rely on the many who were born elsewhere or
who travel abroad, to provide our audiences with members
familiar with the main body of dance repertory.

What might be the preferences of Israeli audiences if they
were exposed to these things, is impossible to say. Within
the limits of their experience, they tend to like dances that
follow a strong dramatic or story line, with the next
favorite being humour, according to Joseph Frankel, who
for several years administered the joint subscriptions to
concerts of Batsheva and Bat Dor.

I pass on to you the results of a tiny opinion poll I took



SITTING OUT FRONT

“In the long run, audiences answer all questions... Even the
most richly endowed, privately or state-supported dance
company cannot survive except by the acceptance of a
public.” Thus the great choreographer Doris Humphrey
called our attention to the oft-neglected viewer, whose
participation is indispensable to any performance in the
theater, (quoted from “The Art of Making Dances”).

Who makes up the audience in Israel ?

At best we are talking about 3% of the population. Dance
is not a mass art in any country in the world and does not
expect to attract the numbers that flock to soccer games
or adventure movies. The major dance companies here
are well aware of the need to build audiences, and in fact,
each reports an encouraging increase in subscription lists
which are drawn from every layer of society. Batsheva’s
administrator, Shlomo Bosmi, cites the young pupils,
tourists and new immigrants who turn up at concerts.
Barry Swersky, general manager of Bat- Dor, mentions
employees of military industries and municipal govern-
ments. Director Hillel Markman reports that the public
that comes to the Israel Classical Ballet is made up of
representatives from every segment of the people.
And they all report some success when they approach
schools, cultural committees of trade unions, kibbutzim
or moshavim.

According to a study made at the Hebrew University
of the use of leisure time in Israel, compared with
similar studies conducted in other countries, Israelis can
justly claim a relatively higher percentage of attendance
at cultural events. However, the assertion that people
from every sector of the public come to dance concerts
must be modified to take account of their education.
The University study categorically states that among
people with little or no education there is no interest in
the arts. Therefore when we are told that 20 couples took
subscriptions to Bat-Dor through the Haifa Port, we must

By Joan Cass

assume that the men involved have office or administrative
jobs and are not among the porters. The one exception is
the kibbutz, where nearly everybody comes to arranged
performances, regardless of job or educational background.

For what they are worth, I offer subjective impressions
gathered in over five years of concert-going in Israel, along
with the results of conversations held with others in the
audience. These would have been different, I am sure, if
more of the performances concerned had been of classical
ballet, folk or spectacular dance rather than modern dance,
which occasioned most of these reactions. What I had
already found in the course of 30 years of concert attend-

-ance in New York and Boston was more or less repeated in

Tel-Aviv, Jerusalem and Haifa: the public is never as broad
as the one for plays, museum exhibits and music.
Audiences are weighted in favor of women, rather than
men, and of dance students both past and present, pro-
fessional dancers and members of the art world in general
rather than the average laymen.

This estimate accorded with what others thought. A young
women who teaches Bible and is pursuing a doctorate in
philosophy, studies dance as a hobby. She often goes to
concerts where she does not see anyone in her wide circle
of acquaintances except those she has met in dancing
classes, and finds that men are usually “with” their wives.

A high school student said she likes to see new things. She
takes a sculpture class and while she doesn’t look for any-
thing in particular in dance, she can’t help but be aware of
sculpture type composition.

A middle-aged man proudly admitted that he had been a
student of Gertrud Kraus many years ago, and that this was
his reason for being attracted to dance concerts.

One woman painter who enjoys dance reported that her
husband doesn’t relate at all to modern dance. He prefers



Words do not dances create. Yet, | have to use words when | am talking to you,"” as
Eliot’s Sweeney sadly observes. We are in the same predicament--- trying to use words to
express something about the remarkable progress of dance in Israel in all its diverse as-
pects and styles. We feel that the critiques in daily and weekly newspaper supplements
alone are hardly adequate any more to deal with all this robust dance activity. So, with
apprehension and excitement, we present this new forum for words on dance, The Israel

Dance Annual.

We have included diverse kinds of dance writing with different aims. Firstly we aimed at
simply recording exact performance activities of our dance companies in the documen-
tary section. Giving a clear picture- not just critical notice-- of what dancers and choreo-
graphers working in Israel have done in 1975 is important; so is theoretical discussion of
their work. We feel that knowledge of the short but fascinating history of dance in this
country is minimal and so we want to delve into it and publish such information. Import-
ant, too, is the dance research that has begun here in the ethnic dance sphere and we also
want to make some of the findings available. Further, we want to appraise Israeli
dancers of recent developments abroad, as well as report on the work of the many schools

and studios educating the future artists and audiences of Israeli dance.

We have been able to cover only a few and touch on but some of these aspects. In fact,
this Annual we see as only a beginning.

We have many to thank for encouragement and help-- the support of dancers themselves
and the dance companies in particular. We wish especially to thank all those writers and
critics who so willingly contributed to this publication. All the things you’ll enjoy in this
Annual are theirs, all the shortcomings ours.

The Editors.
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