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*PEOPLE LIKE LINES®, CHOR.:RONIT LAND

DANCER: RUTH ESHEL, PHOTO: PETER LARSEN
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A DANCE
CRITIC'S

BY GIORA MANOR

THE STATE OF THE
NATION (DANCE)

[n carly spring. TV Channel 3 did a laudable
thing: it devoted a whole evening. move thun
three hours, to a program about what is
happening in Israch dance,

The format was a panel discussian of experts
wilh Aric Yass as moderator, inferspersed with
many film clips of recent as well as histarical
films and interviews with chorcogruphers, w
llustrate the argument. The overall impression
was a rich tapestry of dunce activities of all
styles. The TV director Albert Gabai did a very
good job ol weaving all these materiuls wgether.

But the moderator began with a stupid
gucstion, asking his panelists whether, in their
opinion, there ways cvidence ol an Israeli style
of dancing? So, apart of Dun Ronen and
Yonatan Karmen
fulk dance

modern stage dance had to apologise for being

who spoke about Isracli
all those concerned with

unable to answer the misleading question in
the afiirmative. But 1s there o Dutch, Freneh,
Belgian, Aimerican or German national
modern style? Should there be one in our
slobal village? Are such chorcographers us
Jiri Kylian. Hand van Munen, Krisztina de
Chatel

"Dutch™ arrists?

Surprisingly enough, the Israel Ballet was
hardly mentioned ar all. Regurdless ol what one
thinks about its artistic level and the
choreographic talent ol ity chief creator, Berts
Yampolsky, such an omission is an jmpossible,
unjust distertion and insult., (Tater, in a private
conversation, it was explained to me that the
artistic director of the Israel Ballet was invited
to take part. but did not show up for the
interview.... ) Nevertheless,, .

The most positive aspect of Lhis composite
portrait of our dance seene, were the many
young chareographers who work for the
cslablished companices. Recently, there is very
positive trend among them "to do their own
thing". to found groups outside the
establishment o create for. Some of these,
such as Dror — Ben Gal or 1do Tadmor are
successtul. and making great elforts o
overcome the huge financial problemms
involved in the running of an independent
company.

With all its deticiencics. this was ¢ fascinating
program.

A DEPRESSING EVENING

Amunda Miller, an American working mainly
in Hurope, is usually listed among the
“important” choreographers. [ fail to see why,
Perhaps my old eyes are at {ault, but she loves
to let her dancers move in pitch darkness. And
the movement one is able o observe through
a glass darkly, does not gel imo any
discernable pattern — let alone meaning,

She was invited to work for Butsheva and her
“Toy Artist” is no exception. 11 was the only
really new work ol Batsheva's "Premieres 97"

program,

Ohad Naharin, a very creative chorengrapher,
tends (o change and make cver new variations
un his alrcady well-known works. He adapted
his once brilliant dance "Black Milk" —
originally produced in 1985 for five femule
dancers of the Kibbute Company — into a
sombre depressing work for five men. What
was a lascinating, oripinal, intriguing rite of
cleansing of some ancient. remote tribe,
became Just obscire in its new version,

The third part of the program was Kylian's
duet "No Steep 'till Dawn of Day”, already
shown carlier in the season. This delicate
dance for two mature womern, to the sounds of
a lullaby from the Salomoen Islands, possesses
a haunting beauty. But again, only Sonia
d'Orelans-Juste hud the mature authority it

requires.

Did Batsheva necd a premiere that
desperately, that the program was put together
s0 badly? It was a sad, disappointing evening.

COHEN & COHEN AT
"INBAL"

It is impossible 1o say that "Inbal”  which
iast season became an "Fthnic Arts Centre”
docs not continue the Yemenite tradition it

maintained for half a century,

Its present program of three new works was
created by two choreoraphers of Yemenite

extractton, both bearing the family name
Cohen, Ze'eva Cohen has lived and worked for
about 30 years in New York: [lun Cohen has
danced and choreographed for Inbal all her lite.

Yoeva's The Firsthorn” s a dance for a mun
and four women, and is Just anc part of a
whole progrum she presented in New York. It
is danced to ancient Ladino songs from the
15th century. The male soloist was the brilliant
Danicl Akilov, the scion of a dance artist
dynasty ITom Tashkent, who s an
accomplished performer. But the piece was
very short, ebviously just a fragment. It made
one wish to see the whole piece.

Ze'eva Cohen has u penchant for nature, sand
und water. torests and landscapes. Her "Trom
Sand 1o Water”, o music by Michael Keck
(adapted by Bezicl Alont} is a mood-picee,
impressionistic in approach, full of drifting
mists and shifting dunes. It 1sn't surprising that
the overrall impression is somewhat diffuse.

lana Cohen's new large dance 15 entitled
“Sajarra”. It i danced to live music by
Shlomo Bar and his hand of oriental
musicians, The stage set (hy Talia Baron-
Fried. whe also designed the fine costumes}
consists of a large three-dimensional dune or
moundd, over which the twelve dancers run.
Jump and cavort, They carry or wear bundies
of sticks, apparently a central compomemt of
this tribe's culture. in 4 manner that reminds
one of Kei Takel's work.

It is a new and personal variation on the
traditional Inbal movement style, based on the
choreographic principles ol Sara Levi-Tanai.

But all the pood works in this new Inbal
program should not distract the administrative
dircetor Haim Shiran. who also serves as
artistic dircctor. from the cardinal reason lor
Inbal’s continued existence: namely, further
reconstructions of the works of Sara Levi-
Tanai, who personally attended the premiere.

FINALLY, THE REAL
MCCOY KIROV

Since the demise of the Soviet empire, several
“genuine” Russain hallet companies have
visited Isracl, "The Stars of .., "Soloist of
Balshot”, "Moscow ity Ballet” all turned out
to he ad hoe groups of soloists gathered
together for profitable fureign touring. With
Lthe honourable exception of the Lalvian ballet
from Riga, they all were rather dizsappointing,
even wheil occassionally britliant dancers
participated.

So many dance lovers in Isracl were sceptical
when the great Kirev was annoanced.

But the lsrael Festival did build a very good
stage and comfortable bleacher seating in the
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